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“ Why?" | wanted to ask, “To what purpose?”
| kept quiet and waited for it to start a dialogue.

Mothing.
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City as Studio

In the ten years of its existence, Sarai has sought to
restlessly expand the boundaries of artistic, cultural
and intellectual work in India, and has been widely
acknowledged as a pioneer in this domain. By all
accounts, it has succeeded not by fixing any rigid
agenda or format for change, but by allowing that
landscape to be discovered through a scrupulous
processual ethics and an internal structure that
allows for flexibility, curiosity, diversity and close
critical engagement.

A careful look at the pilot year of the City As Studio
fellowship programme would surely make clear both
the success and the immense future potential of this
approach, Through every step of its process, the
various actars in the programme-fellows, mentors,
interns, Sarai media lab members, other participants
in the various exhibitions and events-were drawn
into a continual conversation that investigated
and questioned even its most basic, founding
terms-“city”, “studio”,"collaboration”, “exhibition”,
and so on-allowing experimental contemporary
art to emerge organically, in a mutually curated
environment.

Thus, what emerged at the end was not just a wide
array of art objects, performances and events,
but a context and a framework that could render



meaning and embody thought. The City as Studic’
programme, as it turned out then, was not exactly
a workshop, not a residency, not an exhibition
series, not a fellowship grant, not a festival, not a
community, not a non-pedagogical “school”, nor a
simple cluster of public programmes, although it
creatively incorporated and reinvented elements
from all of the above.

The programme began with a basic template, for
a network of practitioners-not just the fellowship
awardess, but also Sarai's interns, medialab
members and mentors-who documented, advised,
stayed i conversation with, and made work
alongside them-as well as a whole host of invited and
curated participants for the exhibitions and events.
It provided and supported studio, work, exhibition,
seminar and living space; it created a context for
regular and mutual discussion and exchange online
and offline, the latter during an intensive “on-site”
period in the city of Delhi.

This basic template was gradually filled in by mutual
agreement over the course of the fellowship period.
In the early months, participants began by convening
to an online group, where they met, introduced their
projects, background and previous work, and gave
initial responses and critique to each others’ work.
Fellows began working on their respective projects
in their home locations. At the same time, the EXB
series hosted at Sarai began, bringing in a new and
widely dispersed public for exhibitions that radically
redefined the “art show” as it had typically been
showcased in New Delhi's galleries and performance
spaces.The programme had modalities by which it
could be both inward looking and interact with a
general and diversified public.



This dual approach continued after the convening
of all the feliows and other participants of ‘City as
Studio’ on-site, in Delhi, in July 2010. Typically, we
met as a group twice or thrice a week-to discuss
and present work in progress, to understand each
others' systems, to read together and share texts,
to make field visits, explore the city together and
initiate public interventions, to plan and curate
exhibitions, and to think through and debate various
perspectives on the city or approaches to artistic
practice.

While all this was happening, the EXB framework
that was already in place was made available for
joint curation by all the ‘City as Studio’ participants
over the course of two major collective exhibitions,
at the middle and at the end of the residency
period. After the residential period, the participants
continued their interaction online while focusing on
various individual projects, contributing pieces for
maore events in the EXE series and preparing pages
for the final reports.

Out of this structure, and by close attention to
the ethics of mutual discussion and critique, the
rest was allowed to evolve. The mutually planned
exhibitions and meetings of the group were
punctuated by various kinds of public interventions.
This included an event that brought ‘City as Studio’
fellows into conversation and collaboration with
well known young Indian poets working in Hindi and
English (as well as their audiences), an intervention
and workshop with local residents of a small town
at the edge of Delhi's city borders, walks and
collaborations with groundbreaking urbanist Solly
Benjamin, and a range of smaller public actions and
performances.



The participants were not placed under any
compulsion to speak, attend, produce, or make
work in any given format; however, most became
emboldened, by an inevitable process of cross
pollination, not only to assist each other but also
to explore new directions, collaborations and
practices in their own work. Indeed, over the course
of the fellowship period, a practicing architect found
himself in productive dialogue with residents who
had decided to build their own railway platform
withoul the involvement of any architects, an already
acclaimed printmaker launched an innovative
project involving sound recordings and formal
interview-based research, a dancer reinvented her
practice not only beyond her classical training but
also beyond the stage, a graffiti artist began a
process of exchange and collaboration-exploring the
transition from hand-painted to digital signage-with
shop owners and shopfront painters, a video artist
began to more closely explore material culture, and
virtually every participant made some use of the
newly made time and space to venture beyond the
expectations of their previous careers or already
cultivated audiences.

However, what we would like to underline again is
the expansion and reworking of the discursive field
that ‘City as Studio’ has begun to make possible.
How might we rethink the idea of the urban? How
should we conceive of the Indian city? How do the
fragments by which a city can be apprehended
relate to its mythic self-presentation? How might
we rethink and interrogate “site-specific™ practice?
What constitutes the public sphere? What constitutes
performance? How does specialised contemporary
art practice relate to the other aesthetic forms and
practices that an Indian city typically overflows with?



In India-and perhaps elsewhere as well-it is still rare
to find many of these questions investigated in an
art context, that artistic practice concerns itself not
just with aesthelic pleasure, market value or even
socio-political *message”, but instead is able to see
itself as a form and ethics of unfetiered (critical)
thought. Itis in this sense that we feel that the ‘City
as Studio’ will be able to create a legacy, generate
and inspire contexts even far beyond its own. To
this end, *City as Studio 2010°, only begins the
conversation; thanks Lo linking devices such as the
‘City as Studio” email hstserve (where many of these
conversations can be glimpsed) that, while keeping
its current participants, will grow and evolve with
each new year of the programme.

Vivek Marayanan
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why net blow ve the O 1 UDIO MODEL

(] ‘City as Studio’ is a media platform that is
modeled on bringing together an agglomeration
of people, practices and places, in diverse
combinations, and creating structures where it 1s
possible to re-think and re-imagine what constitutes
a space of production.The studios will guestion,
make flexible, dislocate and locate differently,
practitioners and practices from their usual contexts
of work,

] The studios will be structured through
different modalities of space and conditions, such
that each activates a different constellation of
experience and formal innovation.

L These media environments will not be
hierarchically determined by media forms, rather
will initiate interesting collaborations that will enable
a range of possible forms.

u The studios will produce a continuous and
evolving archive of the city, its erasures, impulses
and transformations.

Do you need a very
knowable space to work?
A space that you are
familiar with, or are you
able to work anywhere?
The =ite could be a world
anywhere, any place, Or
would you peed a space
with given and stable co-

ordinates for you to work?

Mo, actually making a
space go from stable to
unstable and unstable to
stable, is all a notion of
my practice, So | really
don't care whether I'm in
a formed space, or | have
five cameras around me,
or five lecturers, or five
reporters, | don't care
because | never function
like: that and | don't want
to function like that. |
don't want to partition
myself.. The matenal has
its cown challenge, after
it has been dislocated ..
So you need not be so
concerned about what
representation is all
about. It's the material,
it's the functional space,
it's the re-activation of the
space, that's it

Dhrupadi Ghosh
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The Sarai Media Lab invites expressions of interest and i
tent from arhsts and practiioners in diverse media - textual,
visual, aural, spatial and temporal - who could be - visual art-
ists (photographers, sculptors, installation artists, graphic
artists), writers and independent scholars, filmmakers, ar-
chitects, experimental musicians and composers, sound re-
cordists, performers and people whose practices straddle or
transcend different areas of practice - for participation in the
‘City as Studio’ Project.

The City as Studio initiative will create contexts for high inten-
sity inter-disciplinary processes at different locations in Delhi
and at the Sarai space at CSDS. Sometimes these process{es)
may be rendered as an exhibibon, at other imes as a gather-
ing, as a library, as a temporary archive or as an occasion
for performances, conversations and debates. At still other
times it may take the form of a workshop, a emporary atelier,
a media studio, a publication or an online platform. The City
as Studio is neither a one off event, nor a workshop or a resi
dency, nor a festival or a simple cluster of public programmes
- though it has elements of all of the above. It is primarily a
method of generating a new public profile for creative work
in the city, a scanning of the horizon of possibilities that can
be opened up in urban spaces through the presence of art,
experimental cultural activity and public exchanges.




warch. poackics end coreerrabien
+ dmshmmp prany madie wnd
Bt conrball wtisha.

Resources Networks Publications

B samn) |

the city as studio- call for proposals

Passible areas of that will be reflected upon could include but

need not be limited to -

The city as spectacie, as a site of consumption, as

an arena of power

The growing intensity of surveillance,
The guestion of distance and anchorage: housing

and transportation

Access to resources, location and privilege

The local pursuits of pleasure

Life, death, and rites of passage in the city
The everydayness and banality of terror

Imagined histories and urban legends, the fantasti

cal and uncanny city

The archived and remembered city

Urban ecologies, the city as a zone of bio-diversity,

urban forests, rivers

Ways of lite, sub-cultures, bodies of informal kKnowk

edge, local practices

Migrants, margins and minorities

We invite applicants to imagine that the city itself is their shu-
dio, and that urban realities are their materials in order to
create artistic work that acts as a body of public knowledge

in and about the city.

—falnl




oaraonrasing PROPOSALS tor the pianet

| see my nomad self traverse myths and histories
and idioms and images, from the cities of my
origin, to cities of my dreams. What | encounter
in the process is “Jajabor — The Migrant City". My
proposed work speaks about waves of population
coming and receding from the city, while the city
itself changes its landscape... | will write poems,
essays and haikus on *City Memorabilia”...

Nabina Das

AstroMNomads, umbraphiles or shadow lovers,
properly applied is one whao is addicted to the glory
of total solar eclipses; noctcaeladors are defined as
those with a strong interest in, and psychological
attachment to, the night sky. Who are these individuals
who watch the stars and invest their resources in the
activity? Why do they continue to chase eclipses and
other celestial phenomena across the country and
sometimes the world?

Rahini Devasher

It's like an online gallery of building promotion
that is ringing up the wisual parameter, whilst
reintrospecting layers of a muiti functional space.
Doesn't the newer space only bring the quest but
a challenge, to pursue the “not so recognized”

i i i A question fhaf comes
corridors of changing landscape along with the e
subtext of a woman's body? practice is: when does a
Dhrupadi Ghosh when does a work finish

for you?



"From the beginning of the 21st century, thousands
and thousands of labourers migrated from
neighboring states like ULP, Haryana, Bihar and other
places to construction sites in Delhi. According
to written documents, workers in construction
sites worked 24 x 7 continuously, for longer than
10 years. The approximate expenditure of these
projects was around 247 hundred crores. We also
know that the then government brought teams of
skillful architects from the FarEast ." Here, | wish to
enact the role of the artist in the 22nd century , who
makes imaginary observations of the 21st century.
Gowtam Ghosh



Delhi had always been a place that attracted my
attention, and everytime | visited it | rediscovered it,
always stumbling upon something new. Everything
is here; | cannot think of any other city containing so
much diversity-from so good to so bad, and from
waorse to best-and with so much colour. | got lost
in the city so many times, found myself, and again
became faceless. Whenever | am here in the city, |
try to educate myself only to realise it once again
and rediscover its complexities. And yet it remains
even to this date, so unknown to me. Delhi is indeed
a land with a thousand faces.

Deepankar Gohain

This is an attempt to try and experience an urban
space through many diverse and conflicting world
views. A rediscovery of the spacewhere one was
born, brought up, transferred, displaced-not only
a nostalgic sense but by really looking at it anew,
through the perspectives of people one brushes
past everyday.

Radhka Murthy

So L just wondering
whether the 77

which is constructed
as an artistic I,

can sometimes be
pushed away and
become samalinag
else. How many
ways do you think
Vou are construching
and decanstructing
and remaking the
word " i pour
practice? Prachice ol
Just as the prachice
of making art buf the
practice of makimg
art n these very co-
Presancas,



| propose a more visceral explorationdnvolving the
wery grammar of Kathak. One aspect of this study
will be gestural. | propose to examine the interplay
between ‘kathak' movements and ‘everyday'
movements, that occur in the urban context. This
methodology will range from violent interventions
of ‘pedestrian’ movements, slippages, to seamless
transitions.

Ashavari Mazumdar

It is a documentation of my travels. As | go around
the city with my camera, somewhere something
artistic happens and | shoot it. | have managed to
capture some clips that are rare and carry their
own meaning and value. It is beyond the artistic
ego and the shadow, although | choose scenes
with a personal vision and intelligence. Adding to a
travellers perspective, | examine it.

Paribartana Mohanty

Inspired by the visual and conceptual work of Fritz
Lang in Metropolis, the Archigram Collective and
Lebbus Waoods, | propose a graphic narrative that
reflects the currents shaping social and urban
topographies. | consider yet another position: a
critical perspective expressed in a fantastical,
parodic, illustrated story.

Samir Parker

My project for the ‘City as Studio’ is called “Jugaad
and the City". | plan to use Delhi as a laboratory and
a case study and through this, explore the usually
ignored and off-limits parts of the city. One of the
secret agendas will be to make the case for Delhi to
be declared as the jugaad capital of India - a counter
to the official propaganda of projecting it as a sterile
‘world-class' city.

Gaurav Sharma






Goutam Ghosh:

Last evening it was
a disaster when

the printer stopped
warking in mid- per-
formance. Being
apologetic, | im
mediately stopped
my performance and
Iried to start again
Somehow it ended,

| am embarrassad.
The project did not
turn oul the way |
had imagined it. |
was conscious of the
audience who had
given their time to
spe my performance
and | felt | did not
give them anything
worthwhile in return
for their fime.: After
the performance |
had a discussion with
Vivek.

The dialogue went as
follows:

Vivek Marayanan: Why
did you apologise 7
GG; ...bacause it was
not turnng out the
way it was supposed
ten.

YN: 50 you are say
ing that evervthing
comes 1o you the way
you have imagined it?
GG :not always,

but my primary

EXB Extraterrestrial Basement

The EXBs are a series of exhibitions that punciluated
the year of the ‘City as Studio’ fellowship programme,
and continue after it. The EXBs - literally, Exhibition
Basement - at Sarai, became artist run platforms
with the energies of collective and multidisciplinary
media practice.

Through the year, the EXBs came to be associated
with ecritical practices around articulating and
expressing multitudinous readings of the city.
Each EXBE was different in what it activated and
transformed - both in terms of processes of making
as well as conversations around display. The
engagement between ‘practitioner’ and ‘audience’
was not necessarily determined by the ‘object’ or a
‘work'. Rather it produced a dialogue, it tentatively
explored, it searched for form and found language
for intermediary stages of producing. It brought to
the surface and into contact with each other, diverse
creativities, its contexts and configurations.

The mutating, ever-changing basement, became a
studio, a gallery, a workshop, a performance space,
a laboratory, an atelier, a library, and an archive.
The imagination of practice, collaboration and
display, exceeded previous articulations and opened
themselves to newer ones, The EXBs are an attempt
to materialize some of these imaginations.
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Nobel Singha

concern is to

touch my Imagina-
tion: and when it does
not happen...

WN: But you could
take your perfor-
mance in different
ways, atleast you
had options.

GG : like 7

WM : the moment

the printer was not
working  [as you
say]l, you could take
some nstant steps

to carry on with

your performance.
Like the printer was
not faithful to you, so l
you could react to @l
the printer, express r
YVOUr anger or  may
be something else

GG ; That | could
do maybe ... but |
Just wanted o be
honest and maybe
| was bit preccou-
pied with my idea . o
WM Things don't |
always happen the

way you want them "
to show, 1 think the

printer was a greal

‘performer’ in your

performance , may

be it didn't want to

activate, may be it

didn't need to be

activated, may be you

did not have enough

communication with

your printer, Look at

the mechanism of the

printer and its aspect,

its refiability toits

master.



























































































































































































