The Singular Lens




66 |

W orking Questions

Chitra Venkataramani: The Story of the Three Strangers :
A Sub-Urban Graphic Novel
[Arts:Visual/Aural/conceptual, Environment]

il (2007)

Chitra Venkataramani has a degree in visual communica-
tion from the Industrial Desjgn Cenitre at Indian Institute of
Technology, Mumbai. She has just finished work on a short
film commissioned by the Public Service Broadcasting Trust.
Presently she is working on her graphic book.
clinfcalexam @gmail.com

Chitra s study focuses on Munbail and the various ways in
which the city can be mapped. Over the past few years, Mumbai has
seen a huge transformation where the old is torn down and replaced with
a new landscape. These new housing blocks or shopping malls stand at
the edge of the old crammed spaces and are generated fram an ideal of
what is good-locking and clean. In her project, Chitra locks at this notion
of hygiene as it goerates in the city.2f ter the monsoon floods take over
the city every year, there is a new need to intensify the act of cleaning
wp the city, especially to clean the drains and protect the citizen fram dis -
eases. A new sense of hygiene overtakes the city.

Chitra s project has three primary pats with their own
narratives described in a set of drawings and maps The first part loks
at the slun réebilitation schanes that are being put in place, their build-
ing typology and drawings that cut through these buildings. A set of draw-
ings is mede to cut similtanecusly through the rehabilitation buildings,
the unorganised settleaments and the new townships The second part is
the story of pexple travelling in tightly-packed trains during rush hour,
having constant physical contact with hundreds of other perspiring cam-
miters. The third part is the stary of the rala  (drain) that snakes across
the breadth of the city.2s it flows, it traverses dif ferent landscapes, old
and new. This section is narrated via cross sections across the nala at
various pats of the city. The mala takes on the appearance of what is
arourd it: it can becare turbid or clean, when passing through the Aarey
milk colony or even a drain. Within all these three pats, are dif ferent
characters who tell stories and draw these maps. In the begiming of the
novel, Chitra visualises a doctor and a camuter who talk of blood and
sweat, and also the larger network they inhabit. Comecting all three sec -
tions is the story of the biology of the city: bacteria, mosquitoes, orgen -
igrs that breed in drains and our ideas of all that are antagious and the
precautions we seam to take. Chitra does not visualise the end of her
project as just a canpilation of stories. She hopes the distinction between
maps, pictures and stories becare ambiguous and indistinct in her
graphic novel.
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Ayisha Abraham:Deteriorating Memories:Working with Home
Movies

[Cinema History, Oral History/Autobiography,Arts]

(2003)

Ayisha Abraham /s a Bangalore-based visual artist who does
Installation art and makes short digital films. Her short film One
Way, one of six in a series of short films titled State of the
Worla, was screened at the Cannes Film Festival in May 2007.
ayishaa @gmail.com

Af ter collecting a amell anmount of footage (home movies,
fomnd footage etc) and selected interviews of filmmekers,
Avidm edited a series of scketches or wat she calls film
poars , rouwghly put together with very fine threads of thought.
Her attenpt is to work through the footage, doserve it carefully
and decide where to meke interventions. In the project, Ayisha
toys with the possibility of reframing or re-showing this person -
al collection of amateur films dug up like broken fragments of a
bygone past, films that can evcke in the viewer an all too famil -
iar past. Slowing down the speed of the film, creating fictitious
characters by juxtaposing them together two of the tools Ayisha
uses for re-locking. She uses footage of family and royal func-
tians, of sport, of travel abrcad. Most of the footage is delicate
and cannot be played without the blemishes of projecting cam-
ing to the foregrond. Yet, at a fomel level, there are interest -
ing textures to doserve.

Inder Salim: Towards a Maha-Performance: A Practitioner Reflects
on Performance Art

[Theatre/Performance, Arts: Visual/Aural/Conceptual]
(2007)

Inder Salim is a visual artist, poet and performer who is part
of MESSART, an organisation that promotes unconventional
genres of art practices with registered members from
Kashmir, Delhi and Kolkata.

Indersalim @gmail.com

Inder Salim s project 1s to organise a festival of Maha
Performance Art in 2009-10 that will bring perfomence artists fram all
over the world. Inder believes that the genesis of performrence art is
faninism and that it has a history of defiance arbedded within itself.
The genre of performmence art, although as old as history, is a recent ghe -
namenon in India in a contemporary sense. Inder s project is to travel
through India in search of artists who will explore the perfonmance char -
acter of their arts. His travels will goen new worlds and hidden art prac -
tices. Documenting interviews, locations, moods, studios, Inder will con-
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g antly explore the possibility of doing collaborative work. That will be the
beginnings of Maha-Performance.

Performance
I was standing in the middle of a river near Pahalgam, Kashmir.
I was wearing my trade-mark pant (tom fram behind).
I was inserting the black marker s back into my hole called ass-hole.
I was hoping that its tip touches the surface tension of the flow.
I was holding in my hand, written already, few words in mother tongue.
I was letting each word flow with the flow of water.
I was looking at the words receding away fram me.
I was listening to my eyes:
And T alnmost touched the words : chock, kath, vaith, latiya, ksh gov
leran tair, Dezith, dekravith, gatdm, shihij, zeni, kaih, ghirth, veglith,
hoon, korum, chani,
(wound, story, river Jhelum, sound for beloved, sad that hapoened,
doors locked, af ter fire, scattered, will hagoen to me, soothing, will know

reverse, nelted, dog, I did, yours.)

/nder Salim

Sarnath Banerjee: Corridor: A Graphic Novel of Urban Life
[Arts: Visual/Aural/Conceptual, Creative Writing]
(2002)

Sarnath Banerjee is a graphic artist based in Delhi. His
two graphic novels are Corridor (Penguin) and The Barn
Owl s Wondrous Capers #at came out in 2007.
sarnathb @gmail.com
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Samath s project is to find a discourse of the city through words
and images that will meke us lock at the familiar in a new way. He was
Initdally hesitant about the form of the graphic novel, since it would be a
new genre with very few readers but as he researched and put together
stories of the city he began to feel more ready to tell his story with o -
fidence. He called the novel Corridor and used multiple characters who
roamed the city streets and found adventure or forget fulness in its nooks
and cramies. Their haunts and dreams £ill up the pages of the novel, giv -
ing a disquieting colouar to our faniliar city.

The True Graphic Novel
In a recent interview I was asked the following question.

Western readers are now waeking up to Indian kitsch. Are your
[lbooks catering to them by using it? Don t you think it s at the ed of its
imings in India? Is it because you think Indian readers won t appreciate
a true grechic novel?

I felt that, with a single swesp, the interviewer sumerised the
existing notion of culture in contamporary India. For her, popular forms
that have existed since generations can essentially be reduced to two
sub-categories: Bollywood and cricket. As seen in her use of the word
Imings . Any other form of sub-culture didn t exist and anything that can
e foud in the popular realm is basically kitsch.

One can t blame her because she has noticed how cultural cam-
mentators, theorists ard artists have used images fram popular culture
as superficial tools, as omamental devices, as amusing dojects to gar -
nish their otherwise sericus work and, worst of all, as nostalgia. There
has been a wide divide between high and low art and between the two
there was an unbridgeable void. Our generation had rarely witnessed
ary sub-culture until we started menufacturing them.

She also seared to have a fairly strong grip on the taste of the

Indian reader . What seamed to me a camplex group of pecple was for
her a simple monolithic group. This reminded me of the time when I was
garting out. How most people seamed to know what these Indian read-
ers needed and an indigencusly made camic-strip that depicted local
concerns was not one of them.

My reply: I don t know what a true graphic novel is. Wauld it ke
one that is canonised by the Westermn world? And by striving to mimic
one of them, can one create the true grarhic novel? I wonder. What you
ansider kitsch is fish and rice for me, staple diet of a coastal intebitat.
Al the kitsch adds up to the world that I once engendered and am still
living in. Contemporary urben nythology is constantly producing an
ever-growingamount of it and T will contimie recording it.Gojectscf kit sch
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are for me urken artifacts upon which I base my work. The kitsch in Owl
existed during Victorian Galautta. It is a lgpsided way to lock at history
And history does exist outside text books. One may even say that it is
f ten locked in popular culture.

I am currently sitting in the middle of avant-garde Furgee. Here,
Mathematics is the language of God, Physics is the most masculine of
all sciences, Opera is the purest of musical fomms, and a great meny
novels are written around the grand piano. Thomas Mann is God here.
In short, this is high culture as the white men uderstands it.

But I have gromn up on pulp, Bengali detective stories, radio
plays and Campa Gla ads. I lok at it fadly ad try to talk of a society
that created these artifacts kitsch), dissect it forensically, frawe it. I
rarely pick up an doscure fact fram the 70s, crunch it through the cultur -
al studies machinery and publish it in Dazed and Confused, California.

One of the things that came cut of my year-long fellowship with
Sarai and subsequent campletion of Corridorwas a certain class amfi -
dence, the ability to articulate my concems without nesding to agoropri -
ate them in the current cultural context. Blurring the lines between high
and low, rot resorting to established rules or the need to adhere to any
canmp. The fellowship with Sarai helped me to see things fram being
inside the crowd rather than locking it fram a balooy.

When I started of £, no one knew what I was doing. The term
grachic novel seamed prepostercus. Not much has changed; it is still
an un-co-opted subculture that lives in the fringes of art and literature,
lout at least pecple know that they exist and a small group even reads
them. Sarai was the only place cne could have a reasonable discussion
n

When I started, discourse around the city had already begun and
pecple were amploying dif ferent tools to examine it. Many of these ini -
tiatives were started by Sarai. I wanted to make my own butcher s ait to
get into the heart of urban existence - examining ordinary stories of day
to day life using text and picture. Sarail understood that vision.

Result Corridor.

Sarnath Banerjee




Parismita Singh: Six o’Clock: A Comic Book
[Arts: Visual/Aural/Conceptual]
(2006)

Parismita Singh is a graphic artist based in New Delfii. She is
presently working on her first graphic nove.
parismitasingh @yahoo.com

Parigmita, a grachic artist, attampts to explore through the camic
book medium of image and text, the migrant s experience in the city.
Parigmita visualises the urben experiences through a chain of stories,
the lives and experience of students, young professionals, the jdo seek -
ers, that are centred around a modern-day Tower of Babel located on the
perighery of the city, in the heart of a clustered village that awaits and
watches for the arrival of the ever encroaching gigentic metrgpolis. The
canic bock format explores the stories that emerge fram a miltiplicity of
idiars. Trapped in the tower, between their past histories ard present
identities, the protagonists sesk to negotiate not just the intimidating
cityscape but also care to temms with a sense of self that seans too
caplex to be articulated, too fluid to ke pimed down, too controversial
to be flanted, and too fragile to resist the anslaught of mocking, wnsym-
pathetic and cruel interrogation. Parigmita uses the comic book medium
to point to this elament of fluidity and fragility, cotext and cflict with -
in stories that move like their dharacters, hesitantly, noiselessly, some-
times intrepidly between the myths and cultures of their separate worlds.
She attempts a weaving together of text and imege that unravels the
worlds hidden in the chinks of this city s fa ade. Parigmita s images
have been influenced by her acquaintance with trikal folklore, rural lard -
scapes and cityscapes, Mughal architecture, the social and political
milieu of North-Fasterm and Fasterm India and her stay in Delhi. While
these images capture a certain physical reality of existence an the
fringes of a modem city, the text does not seck to explain this exdstence.
Rather, it secks to take the readers back to their own experiences, to
dredge their mamories of a fractured cityscape, to recpen questions that
they had dismissed summarily.The Tower of Babel bears encoded with -
in it as many meanings as there are protagonists in the stordes and inter -
locutors who get a glimpse of all this through a perusal of these mean -
ings. The project attempts to delineate in rough strokes processes of
erasure, assimilation, amnflicts, struggle, stereotyping, acosptance,
denial and rejection that underpin the birth and growth of a city in com-
temporary India. Parismita hopes her book will serve as a visual archive
that can enrich other explorations in the study of urkan history, the ethos
of modermn citizenship and civic sense and questions of identity.
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Vijender Singh Chauhan: Let the Passing Night Awaken - Time and
Space in Delhi’s Nocturnal Landscape
[Arts, Creative Writing]
(2004)

Vijender Singh Chauhan is a writer, educationist, and blog-
ger. He was trained as an engineer, has a doctorate in Hindi
Literature, and is currently teaching at Zakir Husain College,
Delhi University. His other areas of interest are communica-
tions history, literary historiography and the blogosphere. His
blog can be accessed at: hijp.s/masijeevi.blogspot.com
chauhan.vijjender@gmail.com

How does one measure the city in a tactile mamner? Can the city

be srelled, can it be touched, can cne apprehend it as an organic pres -
ence? Vijendra Chauhan secks to do just that in this audio visual project
that ropes in literature, popular sayings, lamp posts, tef fic signals and
watchmen to mep out the pre-dawn landscape of the city. In adder to
arell the city, he travels to huge garbage durps and listens to Krishma
Baldev Vad s novella Vimal/ Urf Jaayen To Jaayen Kahan, viere the city
grells of i)MAElL meaning excretion. To hear the city, he listas to the
high-tension wires at Iakhsminagar that emit a positive huming and
pulsating song, a sond that is drowned cut in the daytime. To see the
dty, he peers into its darkness and concludes that it is the lights thet
allow us to see the darkness. The familiar becarmes deeply unfamiliar,
the bawli on Chhatra Marg near the campus mutates into the suoway
atside the Cof fee House on Kharak Singh Marg where, just before
dawn, you can see a cascading row of sleeping bodies descending into
the cavermous folds of the stairs. Tn ader to feel the city, he spreads his
palms alayg railings, bridges and wells and firds it tobe full of spandan,
which could be translated as vibration. What is the city buzzing with? He
delves into the arxiety that pervades the city by describing his own
unease when interacting with other fellows who are flowing in Eglish
but where he himself fears an imaginary censure. The city is loaning
over his favourite haunts as in the McDonald s parabolas which domi -
nate the horizan at the terrace of the old Cof fee House at Mohan Singh
Palace. The city lives, and breathes and talks, especially when the world
aroxd it is at its quietest, just before it wakes up and drowns out the city,
beeti videvari jeag ri.
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Sheba Tejani: The Space Between: Two Queer Women Explore
Mumbai

[Gender Studies and Sexuality, Arts] i ah
(2006) "l’l:ll; !Iﬁll‘
Sheba Teani has an MA in Economics from the New ok k | | '
School for Social Research, New York. She lives in Mumbai  [ei4| | !
and works at the Fconamic and Political Weekly. "Ll j! L
shebatejani @gmail.com s

Sheba Tejani has created two short filns called Aushand Reverie
to explore Mumbai s cityscape through the eyes of two queer wamen.
The first is an exploration of the suburban train Mmnai is famous for,
and the meaning of this space in the lives of the two wamen protago -
nists As they talk of catching the 8:10 fast express, they also explore
what it means to tham, the quotidian experience of travelling locked into
the cromd , bodies finding their own niches. They also wonder how many
in the crowd are dykes and, if they do meet other queer wamen, the way
the crowd reacts to tham. They also tell each other of encounters they
have had in trains and the fact they have to lodk a pat to ride in the
ladies compartment or else anbiguities care at your own risk. The film
ends with the image of a cop beating up a queer girl they knew, for trav -
elling in the ladies compartment.

The second short film is a discourse on what it means
to be gay in a aomservative, close and structured society.The two pro-
tagoniststalk of the meaning of comumities and cne of them asks,
What is it that comects us to other people? 2m I comnected to other
queer people because I am gay? Is that what makes a comunity? The
isstues of identity, community, isolation and belonging are explored
through the very fragmented imeges of the film that see the city as an
integral part of a fragmented and disordered life.

What is it that connects us fo other people?

/s it the anger | feel/ when | see cops beat hijjras at the traffic light?

/s It the despair that grips me when [ read of another suicide, in another
small town, of two young girls who could not imagine a life together?

/s it the fire of passion or the taste of freedom?

Sheba says, My project is a visual essay of the city of Babay,
structured around the conversations of two queer wamen. I ve been try -
ing to work on dif ferent pats of my project similtaneously. Since I am
writing a (fictional) script of cowersations between two queer wamen
doout living in the city, I am also conducting interviews with queer
women who 1live in Bombay. The idea is not only to document those
experiences but to inform the creative process it <lf.
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Gyaltsen Lama: Shamans in Gangtok : A Graphic Novel
[Arts:Visual/Aural/Conceptual, Creative Writing,
Social History]

(2007)

Gyaltsen Lama works as a Fine Arts teacher in Ganglok,

Sikkim. He has a bachelor’s degree from JJ School of Art,

Mumbari and has worked on a number of art installations. He

has participated in group shows and in workshops.

gyaltseniama @gmail.com

This project documents the shamans fram Sikkim in a camic bock for -

mat, records their nommal activities, their places of work, their native

homes, their families and friends. Shamans are known by many names
as Bijua , Jekrd and Dhami and they work as medicine men, sooth -
sayers, protectors of clans, and as people who ward of f edl goirits and
protect others fram harmful megic. They were once an integral part of
the everyday life of Gangtok but with the advent of modern medicine and
technology, shamens are facing a slow but certain extinction. They are
still around in the city of Gangtok, working as labourers or working at odd

Jdes. They survive much disguised, yet proud of the heritage they carry.

Over the centuries the steep slopes of Himalayas have been pop -
ulated by a variety of tribes ard etlmic groups Their lifestyles ard audl -
tures uniquely reflect their geogrechical ewiroment. But over the last
ff ty years, major changes have occurred in these ramote areas. Political
determination to modemise the region and cpen it to the cutside world
has altered social structures and darogrephic distribution as well as
eroded traditional values. Placed within the ontext of changing society,

Lama hopes to document and interpret the contemporary Sikkimese

society while kesping the figure of the Shamen as a central leitmotif.

W orks of anthropologists who have studied the cultures and traditions of

the shamens will also form part of the framework of this camic book

exploration.
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Ram Ganesh Kamatham: Vikram and Vetal: A Contemporary Urban
Play
[Theatre/Performance, Creative Writing]
(2007)

Ram Ganesh Karmatham is a playwright and director based
in Bangalore. He has producea, written and directed a num-
ber of plays notably, We are Water, Snakes and Ladders,
and Square Root of Minus One which has also been pub-
lished.
ramganeshk @gmail.com

Kamatham is a professional playwright who makes a theatrically

viable performrence out of the folktale of Vikramaditya and Veeal, inadia -
logic relation to a study of cmtarporary urban India. The research is
located partly in Ujjain ard the primary thrust of this project is to deter -
mine the miltiple points where the historical and the contarporary over -
lap. Issues of gender and governance also care in at this point of the
evolution of the play. This dark tale of King Vikrameditya and the wily
ghoul Vetal is an eleventh century tale. The king has to carry Vetadl, aliv -
ing corpse, to an ascetic; but while perched on the King s back, the ghoul
narrates a story and then poses a question to the King. If he answers
incorrectly, the King will die; if the answer is correct, the ghoul will
escape and return to where he came from. The King ramins trapped in
this gle, anstantly solving the moral dilemas presented in the sto-
ries and costantly retuming to retrieve the ghoul. Fran his childhood
days, Kamatham was fascinated and terror-struck by this tale and over
time he began to see how the several conpelling philosophical ques -
tias of the tales actually cmtained dramaturgical possibilities. The
cyclic mature of the noral tales presents an intricately amstructed narra -
tive that rushes along to a central prdblan, yvet ramining framed within
a larger story. Each story s moral crisis becamnes a character dostacle for
the King. As one prablam is solved, the loop creates another. Rather
than becaning repetitive and redundant, the paradoxical self-confronta-
tions begin to spiral dowmards into primal rage. The King is taken into
the darkest recesses of his soul by the ghoul who plays mind games,
decsptions and uses cold logic in an etermal battle of wills. Dramatically,
this creates exciting possibilities.

The cutput of the research is a theatrical text and perfonmance
that embed the contents of the research into an aesthetic amstruct. The
story, with its brooding mediaeval undertones and haunting nameless
fear, grapples with fundamental dramatic concepts such as choice and
tmith. Through this project, Kamatham wants to re-cotextialise this tale
for a contamnporary audience.
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Surojit Sen: The Displacement of Prostitutes: A Tale of Two Cities
in Two Centuries
Migration/Displacement, Gender/ Sexuality, Literary Studies]
(2007)

Surojit Sen /s a freelance writer and researcher who has
worked on a number of documentary films as well as in
NGOs. He has written scripts for tele-films and has con-
tributed as an editor to various publications.
Surojit369 @yahoo.co.in

Prostitutes have always been a marginalised section of society

and social attitudes towards them are dictated both by patriarchy and
cdlass relatias. The meta-narrative of the nineteenth century social his -
tory conceals meny tales of dispossession and displacement of the mar -
ginalised, saretimes with the active agency of the colonial power. One
such incident was the exodus of prostitutes fram Calcutta to
Chandamnagar and the pradolears that came with it. In this project, Surojit
tries to go beneath the meta-narrative, looking for new subtexts. He
lacks at a forgotten text, Bodmalsh Jobdo (The Wicked One Punished)
by Prankrishna Dutta, a nineteenth century text that talks of the flesh
trade flourishing along Chitpur Road where the sprawling redlight area
came to be known as Sonagatchi, extending fraom Nutanbazar to
Fauzdari Balakhana. This study also lodks at the colonial intervention in
the flesh trade informed by a new sense of hygiene and health. In 1868,
the Contagious Diseases Act 14 came into being to initiate health check
ups for prostitutes ad their clients, forcibly sending them to hogpitals if
theywere i11. The colonial govermment s arxiety about the British soldiers
who frequented Sonagatchi was also informed in part by the usheaval of
the 1857 mutiny that had shaken the foundations of the amire and
made a new look at the health and efficiency of soldiers an urgent
necessity.This regulation created panic among the prostitutes who were
not a homogenised camunity but rather a fragmented cne. As a con-
sequence, they began to flee the city and began flocking to
Chandannagar, 30 km upstream fram Calcutta. It was a French enclave
and British laws could not be emacted there. Surojit s study however
does not stop here. The story of the dispossession of the marginalised
antitues in different form and with a different raticwle in
Chandarmagar in the post colonial period. In the mid 80 s, the prostitutes
were evicted by the nuling political party and sare civic organisations in
collusion with realtars. The kothis were pulled down to make way for
apartment blocks. This study drews a parallel between the colonial and
postcolanial situations regarding the prostitutes, draws up a historical
auatline of brothels in Gilautta and Chandannagar and looks at present
laws on prostitutions and their pradosble implications as they reflect state
regimentatimn. 2An interesting cutcare of this project is a translation of
Prankrishna Dutta s text into English as well as a photo documentation
of redlight aress in Calautta and Chandannagar.
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Abhay Kumar Dube - New Sexy Delhi, Kamasutra on the Footpath
[Gender and Sexuality]
(2003)
Abhay K. Dube is a prolific writer, translator, columnist, and editor with
the Bharatiya Bhasha Karyakram, CSDS, Delhi.
abhaydube2007 @yahoo.com

The newspapers of Delhi are today replete with classified ads for
friendship clubs, dating clubs, escort services and colums of sexual
advice and counselling. Footpath bockstalls sell mary dif ferent versions
of the Kamasutra and also erotic and pormographic literature of meny dif -
ferent kinds. The mdbile, internet and autarndbile revolution provide new

media and new spaces for pecple to meet and interact. A sexual revolu -

tion has been afoot in the capital for the last fif teen years. Abhay Kumar
Dubey investigates the landscape of the city s expanding sexual desires
ard the role of media in tuming Delhi into the sexual capital of the com-
.

Delhi is a peauliar city, particularly because sare forty percent of
tis population is a floating ane. Belanging both to the upgper crust and to
the working classes, this floating population has access to new modes
of sexal gratification. There are gay bars, gay discos and gay parties,
there are zanes of the city that are particularly amersble for cruising -
the Delhiite s sexual choices are no lager restricted to either the bed-
roan or to the sex workers of G. B. Roed. Alongside this, wamen s sex-

| 81



82 |

W orking Questions

uality is being recast. How has this revolution care about? What role
has the media played in it? How does this sexual revolution tally inwith
that in the West? What relationship does this new sexual politics have
with cgpitalism and with gldoalisation? Dubey unravels all these threads
using examples from everyday encounters in the media.

S=x in the city stares at us fram the most damesticated spaces. It
begins with newspapers, it is beamed across the airwaves and it flash-
es at us on television screens. Surveys by academics and magazines,
findings of N&Os and analyses by special rights groups - Dubey relies
o a wide variety of media to reconstruct the contours of this new lcos -
ening of desires. How this af fact s notions of family, of love ad relation -
ships, especially the new assertive role adopted by wanen, is also a pat
of the stidy. He concludes by questioning whether and how much this
new visibility of sex is af fecting older paradigms of family and sex geared
towards productivity and ramins unsure that this new revolution is
threatening to the basic structure of the cgpitalistic organisation of soci -
ety ard family.

A.R. Basu: Mediation of a Marginal Science: Reading Psychiatry in
Colonial Bengali Periodicals
[Health/Hygiene/Medicine, Social History]
(2003)

A. R. Basu is an independent researcher and has a PhD on
the fop/c From Iunacy To Mental Health: Fonmation of
Psychiatric Knowledge in Colonial India. AHe has edited the
writings of Girindrasekhar Basu that was published in 20017.
amitbasuss @yahoo.com

Psychiatry in India, as a practice of Western medical science,

garted in the mid-eighteenth century with the establishment of a lunatic
asylum in Bombay.The growth of a metropolis culture in colonial India
soon saw a rapid increase in such asylums during the nineteenth centu -
1y . Psychiatry in colonial Irdia started the way it had in Eurcpe but colo -
nialism and tensions arising fram interventions in a dif ferent plural adl -
ture gave a special character to the psychiatry practised here. This proj -
ect is a look at how this new science mediated itself at the popular level
,especially in Bengal, and how it is viewed in relation to a new urban cul -
ture. Bengali writings on mental health began appearing fram the nine -
teenth century and there is a rupture in this discourse around early twen -
tieth century . In their ef fat s to popularise psychiatry, Bengali writers pre -
sented narratives that spoke of this new science in relation to a new met -
rgolitan culture that arrived and grew with colonial modemity. These
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writings are wide-ranging and heterogeneocus. Starting fram translations
of articles puiblished in reputed Fnglish jourmals to original pieces and
commentaries in Bangla, these narratives are rich with contents thet
refracted and changed the received science. Fram them also emerge a
adllae of a city filled with its new institutions of mental health, although
merny descriptions are dolique and inferential. In Auwlom Pyanchar
Naksha, a mid-nineteenth century text by Kaliprasarma Singha, we get
thick descriptions of aontarporary city life that also include critical cam-
ments on practices that can be assigned to mental health. Tn early twen -
tieth centiry, a genre of new writings emerged that was theoretically
informed, analytical and judges the received knowledge with a critical
understanding. This rupture, as the researcher surmises, was influenced
by the fomation of a disciplinary site with the first postgraduate course
in Psychology and a movement to formulate a more sophisticated
Bangla to translate science. Dr Girindrasekhar Bose could be taken as
a wnique symool of this new movament. He was not only the first psy-
choanalyst ocutside the Westem world, he was also the first Indian to be
. A.R. Basu s engaged, close readings of Bengali texts on mentd
health gives us an insight into the growth of psychiatry in colanial India
that was intrinsically related to a new urkan space. It also lirks us to a
range of ways to look at the contemporary culture of mental health and
the never canplete project of modernity.

Arnab Chatterjee: Beyond Private and Public: New Perspectives on
the Personal and Personalist in Social Work.
[Theory, Social History /History]
(2007)

Amab Chalferjee is pursuing his doctoral dissertation in
Philosophy at Jadavpur University. He is a visiting lecturer at
Bengal Institute of Technology, Kolkata.
apnapapers @yahoo.co.in

This study argues that in contemporary Social Wark, the distinc -

tion between the personal and the public/private is collapsed where the
persoal is of ten equated with the private. The slogan that the personal
ig the political has been deployed by faminist social work but in this
research paper, the paradign of the persaal is not collided with the pri -
vate. The paper urges us to go beyond the private/public binaries and
concludes that Personalist Social Work reckans better with this correc -
tive to aid feaminist social work in the latter s emancipatory jourmey.

Tn this stidy, the researcher tries to recuperate the persoal as a
kind of repressed narrative for the ammals of Westem political discourses
examining the repressed perscnal in Roman law, Kant, Hegel, Locke,
Bentham and Habermas. An extensive review of Faminist literature also
highlicht s a failure of sustaining this cmcept theoretically . Ameb tries to
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show that while the private/pdblic dichotany has been inextricably linked
to Westem liberal political discourse, in India, the genealogical-colanial
concordance retains and reproduces upon the received distinctions the
way a westerm faminist would like to have than. In amtrast to this, to give
a meta-aultural critique ard distinction, Ameab tries to historically groand
it in an authentic aultural canm. Amab takes pages fram our cultural his -
tory to endorse the view that there never was a personal in the privatist
sense; rather a life-camumal (samajik) sense prevailed. He also shows
how social work emerged fram its pastoral communal mode to the mode
of persaalist secular ratiawl care. The study proposes to correct and
amtribute to a long overdue lack in feminism and faninist social work to
discover altemative privacies or faminist comter publics. The personal
arerges in this study, for the first time pertaps, as a distinct third neither
Incorporated nor assimilable in either the private or the pdolic.

Vikas Singh: The Children of Bhopal Railway Station
[Urban Space and Planning, Theory]
(2004)
Vikas Singh is a writer and philosopher who was, until

recently, based in Bhopal. | vikas_singh74 @rediffmail.com

A railway station is a point of intersection where the city ooens to
the aut side world; it acts as a portal caplex as well as an irm the first
ad last im with all the medieval echoes of the word. The railway plat -
fom and its immediate precincts become a sanctuary to the apprehen -
sive, the deserted and the driven cut. Vikas Singh locks at the space of
the railway statim in ae of India s contenporary cities, Bhopal, ad
amsiders the children living on the edge and beyond the platfonms. For
the children, the platform is not only an irm and a site of work but also a
site of continuous, inescapable surveillance. Surveillance and escape
play together in the space of the railway station: a continuous game
played at the very margins fram where the only escape would be to
another site of surveillance, an identical site, ancother railway statim.

Vikes s sources of the stordes of children living and working

arournd the station are the children themselves and the pecple wham they
share their lives with. Fragments of these stories are also unearthed in
the records of the institutions that they are in relation/amfrontation with:
the social work agencies, the railway workers, the police, their arploy -
ers, the neighbourhood. Other fragments, historical ard structural, are
picked fram a variety of documents: the secondary materials, reviews,
readings of sociological and cultural sources. The project is not about the
plurality of possible meanings; it is about listening and leaming fram
these stories (maybe the same story at dif ferent moments).
The site: Bhopal Railway Station
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The characters: Some children living there

Vikas says, I m not interested in writing about the story of the children
m a railway station; about the railway station; about the statim in the
lives of the children. The mejor conception of the railway statim in this
accant is as a refuge, a refuge at the borders, at the gates of the city (at
a cartain kind of extrame) and of the children as refugees, secking shel -
ter not just fram the railway station as such, but fram the station as a rep -
resentative of the city, of a society; the becaning seeking shelter fram

Udaykumar M.: An Incident In Thiruvananthapuram
[Media Studies, Theory]
(2006)

Udaykumar's training was in Political Science and he has
completed a Master's degree in the discipline from Kerala
University in 2001. Soon affer, he started working as a
researcher at the Folklore Society of South Indian
Languages. | uk ps@yahoo.co.uk

n the city of Thiruvananthapuram, a tenple of great antiquity was
the site of a real life incident that hagoened on 6 February 2000. This
tragedy sets of £ a series of questions that Udaykumer takes up in this
study . The tample, with a large pond cutsice its courtyard, is situated an
the aut kirt s of the city and is visited by thousands of devotess. On a par -
tiaular day, a young man entered the pond and began bathing an activi -
ty that had been bammed for sametime due to reasons of security . The
tample guard rushed to dissuade him and both got into a fight as a crowd
of onlockers gathered on the bank. During the brawl, the guard drowned
in front of the crowd. That very mament, a popular Malayalam TV chan -
nel was shooting nearby and hearing about the brawl rushed to the
scene and recorded the death that was telecast at prime time the same
evening.

In the background to these facts, Udaykumar finds a nurber of
singular issues relating to it and he waders if he can arrive at certain
generalisations about society in large. He studies the incident in detail by
collecting ampirical evidences and hinting at demonstrative reasons. He
also asks sare pertinent questions regarding the city. Since the incident
happened five years ago, has it acquired the stature of an urban myth?
W ould the incident be ramarbered at all if the media had not intervened?
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Udaykumar also asks, if the media culture has af fected the moral indig-
nation of pecple to such an extent that to ramin a mute spectatar is in
tiself a moral position that is not condamed. His study has implications
for our uwderstanding of urban space, media, spectacle and spectator
and, of caurse, underlies an imminent condition, a latent potential, for the
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possibility of such an incident happening again,at any marent.
Chander Nigam - The World of Tees Hazari Courts, Delhi
[Law, Oral History, Gender]
(2004)
Chander Njgam is a practising lawyer at the Tees Hazari

Courts, Delfii. | chandarnigam @rediiffmaril.com

Tees Hazari is one of the largest assenblages of courts in India.
Situated in North Delhi, the court coplex acquired its present shape
sare fif ty years ago. Chander Nigam studies the pulsating world of Tees
Hazari where lawyers double up as touts, wanen juniors add colour to a
senior s chamber and policemen rebuff sugolications fram the families of
the accused. There are three kinds of lawyers: seniors, juniors and tout-
advocates. Juniors are the serfs of this injudicicus third wing of democra -
cy which Chander finds as debased and as corrupt as the other wings.

Tees Hazari began its career in 1954 and saw encroachments
within the court canmpus fram the very beginning. During the emergency
bulldozers sent by Sanjay Gandhi demolished lawyers chambers but ille-
gal growths contirnue. A dwir and table surrounded by a brick wall can
soon, and easily, get converted into plush air conditioned chambers and
recognition by the Delhi Bar Association legalises illegal chanbers.
Today there are some 3000 chambers within Tees Hazari amidst a
bustling bazaar of permmanent and shif ting shops plying their wares such
as photocopiers, food stalls, bocks, black coats, stationery and even
solicitars for sex. The Delhi Bar Association completed hundred years in
1993 but has no documentation or archives about iteelf. mits 110 years,
no waren has ever made it to the post of President, Vice President or
Secretary.

Till June 2004, there were sare 30000 pending divorce cases
showing increasing instances of waren filing for divorce. In the year
2004, of the 2496 cases filed, sare half had been filed by wamen.

Aman Sethi- Building Buildings:Dispatches from Delhi’s
Construction Labour Mandis
[Media Studies, Creative Writing, OralHistory, Labour]
(2006)

Aman Sethi is a graduate of Asian College of Journalism,
Chennai, and currently works as a reporter with the forinight-
ly newsmagazine Frantlire /n Delh.
aman.am @gmail.com

Tn this project, Aman Sethi focuses on the labour mandis in Delhi

to stidy its informel networks and institutions and gives a possible tem-
plate for representing its intebitants as other than abject, helpless and
desperate. To dbtain a desper understanding of the functioning of the
labour mendis, he provides a multi-layered narrative that does not rdb the
suojects of their agency or humanity.The interest of this study is to lak
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at the kind of people who work in mandis, the villages they care fram
and their work experience. Mandis are also centres of elaborate informal
networks. The tea stalls and the dhabas function as banks, safe deposit
baxes and are crucial to the continued survival of the workers. Media
discourses are created and amplified in a certain way when reporting
migrancy, poverty of the workers of the mandis and other related issues.
While they urge the state to intervene, they also create a distance
between the subject of the story and the reader, placing the suoject in a
df ferent universe, far ramoved fram the reader .Znwen is careful to reject
such reportages of situations that are represented through the reporter s
intermal governing logic. His study attarmpts to enter into a dif ferent frame
of reference that of the huren agent ard this is the basis of Aman s
text and the insights he gains. Given that such discourses prepare the
fordation for state intervention and policy, altemative discourses that
highlight the tactility ad efficacy of infomml networks are useful in
enhancing the bargaining power of the nameless subjects of poverty
stories, dhould they require it. Through detailed interviews, Aman
believes it is possible to dotain a deeper understanding of the function -
ing of the mandis and the elaments that carbine at a partiailar place to
create a successful mandi. Amen is also interested in the concept of the
Vax Pop. The vox pop 1is epitamised in the succinct ae liner in a jour -
ralistic pilece that brings to the reader the voice of the peple a desply
prabolamtic media tool, instantly reducing a person into an  dobject.
Aman uses the vox pop instead to chronicle the strategies by which
labour at the mandi negotiates the everyday experiences of illegality,
migrancy, police and the MCD.

Khullam Khulla

In order to maintain the illusion of nomelcy, the amstable insists
that things not be dne Kuwllam-khulla i.e. in the cpen.

It apoears that with the introduction of the roadside surveillance
camera, the khullam-khulla and the chhup ke (hidden) principles are
reversed. Now the negotiation is not with the local omstable but the
abstract gaze of the camera, where a distant set of eyes (at the police
gatian) watch for illeggl activity . The camera, on itspart, can anly detect
furtiveness which translates into suspicion and instructions to the cm-
gable to meke aporopriate inquiries.

Everything is now done in the open. Alchdol is druk in steel
glasses, mixed with Pepsi, cards hidden in slesves, coins kept out of
sight, pagple sit at a slight distance fram each other to break the huddle
of a grop . The presurption being that if sarething is not hidden, it
nust e alright.

Aman Sethi
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Samit Basu: The Trousers of Time: Indian Speculative Fiction in
English

[Creative Writing, Literary Studies]

(2006)

Samit Basu has completed a course in broadcasting and
documentary film-making from the University of Westminster,
London. He is the author of The Simoquin Prophecies, and
The Manticore s Secret, e first two parts of The Gameworld
Trilay, & faniasy trifogy. He has presented a series of articles
and interviews on Indian speculative fiction called The
Trousers of Tiwe. | samitbasu@grmaill.com

In his project, Samit Basu locks at Indian speculative fiction and
the issues conceming such fiction in India. The origins of speculative fic -
tion in India are twofold: the wealth of mythological, historical and folklore
tradition and the incredibly popular genres of science fiction and fantasy
in both literature ard film in the West. Thousands of years ago, Indian
epic writers captured flying saucers, death rays, hidecus alien monsters
and incredible machines in tales of wonder and imegination, epics that
still enthral their readers. Idian folktales and myths are crawling with
mysteries, horrors and strange ef fects that should have rendered the
peple adlturally ready for fantasy and science fiction. Samit finds it sur-
prising that despite being a nation so culturally predisposed to the fantas -
tic, India has produced only a merginal amount of speculative fiction
especially when the speculative works of Salmen Rushdie and Amitav
Ghosh are excluded fram the genre. Market conditions and literary prej -
wlices are largely regomsible for the lack of a strayg tradition in the field,
especially in Fnglish, but Samit thinks the future is bright.

The project discusses future roads down which Indian writers
secking to produce successful speculative fiction might do well to tread if
we are to have a body of work in the field that matches Western SF and
fantasy in quality and ridmess while similtaneously possessing a strong
ard distinct Indian/Scuth Asian identity.

As part of this project, Sarit talks to geeculative fiction writers,
publishers and critics. He interviews Anil Meno, Cheryl Morgan, Gotham
Choora, Jai Arjun Singh, Jaya Bhattaderji, Jeff Vander Meer, Manjula
Padmanabhan, Mary Ann Mohanraj, Matthew Cheney, Payal Dhar, Rana
Dasgupta, Sarmath Banerjee, Thomas Abraham, Vandana Singh and
Zoran Zivkovic to get a sense of where speculative fiction is at present
sittated in India ad its funre. The term speculative fiction is another
puzzler. Samit writes, The termm speculative fiction is known by meny
names weird fiction, SFF, literatre of the imegiration literature that
in sare way transcends the real, though it s nearly always a mirror image
of the regl, with cartain upgrades.

Speculative fiction, spec-fic to frieds, is essentially an udorella,
a bar where a nurber of disgruntled genres core to hang out, its lead-
ing patrons being fantasy, science fictio, horror and altemative history .
s claimed by the bartenders that magic realism is also a custarer,
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though one suspects megic realism, a frequent invitee at literary wine-
and-cheese soirees, would deny this if asked. The term is of ten attrilbuted
to Rdoert A. Heinlein, who used it as a synowym for science fiction in an
essay in 1948. Whatever the genre includes, the reason for the term s
existence is simply that bocks within the genre are dif fiailt to cdlassify, and
terms 1like spec-fic sound vaguely impressive, are easier to explain than
more bizarre concoctions like magic realism. These terms convey that
these bocks aren t Literature. Samit cntends that all fiction is inherent -
1y speculative, all fiction irvolves imegination, and escapism in literature
depends on content, not classification or theare.

Sayandeb Mukherjee: Corridors - An Exploration of Space through
Audio Recording and Sound
[Arts:Visual/Aural/Conceptual, Technology]
(2007)

Sayandeb Mukherjee has graduated from the Satyajit Ray
Film and Television Institute, Kolkata specialising in sound.
He has worked as an intern for the Gramophone Company of
India and as a sound recordist for a Bangla TV channel.
sayandebmukheriee @yahoo.co.in

This immovative project explores the contamporary symbiotic rela -

tionship between the urkan individual and the various kinds of corridor
spaces one encounters in his/her daily movaments This relationship is
explored through dif ferent media like image, sound and text to question
the development/change of space-consciocusness that is af fected by cor -
ridors upon the shared fragment of collective psyche of an urkan individ-
ual. Generally, we experience corridor spaces unmindfully, as a neces -
sary appendix in our spatial existence. In large gpartment blocks, an
inmportant aspect of cur urban cityscapes, corridors are essential to the
structures, as a passage comon to an array of flats, ruming with dimin -
ishing perspective, interspersed with similar-locking doors. As one pass -
es through the corridor, audio leakages seeping through the doors of the
fts often causes multiple acoustic reflections and create unusual
acoustic enviromments depending upon the time. In the late hours of
night, the soundscape drastically changes and individual sound elements
becare diminished or eliminated. During dif ferent times of the day, tte
researcher takes audio snapshots of corridors he cames to inhabit and
tries to discam their intrinsic daracters.

Sayandeb explores corridors as spaces of hesitance, as spaces of con-
tinuous exploration and revelation. These spaces rco the sense of direc -
tionality due to visual hamogeneity, similitude and gearetric meze. The
historical corridors of Bulldhulaiya in Iucknow or the mythical corridors of
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Labyrinth where Minotaur hides - all these provide fuel for the imegination
of the oollective cmsciousness. Corridors and stairs are used in Indian
Puranic tales as a framework of sare kind of puzzle. In modern myths of
thriller rarratives (in films specially) the psychological aspect of corridors
are identified with precision. In crime fiction or horror films, the wilnerabil -
ity of a character walking down a lonely corridor always evokes a sense
of dread. In literature, too, corridors are used as important spaces not only
of gpatial travel but time travel as well, egpecially in Rushdie s novel
Shame. In this project, all these references fram texts and films are bor -
rowed and collated to discern the emotional energy that is trangmitted
fram the eerie uncertain lok of corridor-like gpaces.

Dwaipayan Banerjee: Towards A Postcolonial Code:A History of
Programming in India
[Technology, Theory]
(2007)
Dwajpayan Banerjee is currently pursuing an MPhil degree
/n Socjology from Delhi School of Economics. He has worked
as a freelance technology journalist with Djgital Media Europe.
awaipayanbanerjee @yaloo.co.in

The interface between the local ad the dldeal in the antext of
science and technology is now a fertile acadamic field of studies. Around
the years between the 60 s and 70 g, the need to study science through
the lens of the social became inportant and a new field of interdiscipli -
nary research was possible with the rise of what is now called postcoolo -
nial tedhno-science. Feminist science studies opened up a movement
away from the concepts of wniversal ratiaality, androcentricism and the
nature conquest motifs of moderm civilisation towerds work that was

local |, acknowledged standpoint and proposed altermative constructions
of ratiaelity. If science ard technology are socially aonstructed, it is per-
haps time to acknowledge multiple and marginal constructions.
Dwaipayan hopes to locate his work in this area by taking the help of
ingight s arising fram post-colonial techno-science and developing these
in the antext of Trdia.

This project looks at the camputing practices in India and sees
how those practices relate to the emerging discipline of postcolanial sci -
ence and technology. More sgpecifically, it locks at the carputer as a
fetishised artifact in Indian modermity and asks what is unique about our
loml ad its social construction of technology . The research is, to a large
extent, about camputer programming in India. It asks how progranmers
in a local amtext amstruct technology, what the features of the local that
impinge upon such a construction are, and how the notion of program-
ming negotiates an ewirament that is so immediately gldoal. In this
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context, Dwaipayan looks at two armergent subfields within Indian pro -
gramming he locks at those programme-developers who use the inter -
net to market their skill and sell code over intemet marketplaces and also
those programmers who work in gldoal fimms where their work is hierar -
chised between the gldoal and the local. Sarai s own open source sof t-
ware project is also ane of the principle areas of Dwaipayan s focus.



