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A.J. Sood is a writer who lives and works in Charlottesville, Virginia. <aj.sood@yahoo.com>
Aarti Mundkur works with the Alternative Law Forum, a Bangalore-based collective of lawyers, activists,
researchers and media practitioners that works on issues of law, legality and power. A member of the
Juvenile Justice Board, Bangalore, she focuses on issues of gender and violence. <aarti@altlawforum.org>
AbdouMaliq Simone is currently Professor of Sociology at Goldsmiths College, University of London, and
Visiting Professor at the Wits Institute for Social and Economic Research, University of Witwatersrand.
Based on the urban ecologies of cities in the global South, his research attempts to generate new
theoretical understandings and their assimilation into policy and governance frameworks. His key
publications include In Whose Image: Political Islam and Urban Practices in Islam (University of Chicago
Press, 1994) and For the City Yet to Come: Urban Change in Four African Cities (Duke University Press,
2004). <asimone@gold.ac.uk>
Abhishek Hazra is a visual artist based in Bangalore. His current body of work explores the intersections
between technology and culture through the narrative device of a Âvisual fableÊ. He is also interested in the
sociology of scientific practices. <http://abhishekhazra.blogspot.com> <abhishekhazra@gmail.com>
Ama n Seth i is a Delhi-based correspondent for Frontline, a leading fortnightly newsmagazine.
<aman.am@gmail.com>
Amar Kanwar is an independent filmmaker based in New Delhi. His work is both a philosophical and personal
response to conditions in contemporary India. He has explored subjects as diverse as the history of
collecting water in the desert, gender dynamics within the family, violence, sexuality, poetics, ecological
interpretations of Buddhism, and the opposition between strategies of globalisation and tribal
consciousness in the heart of rural India. <amarkanwar@gmail.com>
Ana Longoni is a writer and Professor of Cultural Theory at the University of Buenos Aires. A researcher with
CONICET (National Council for Scientific and Cultural Research), she coordinates a group focusing on the
plastic and left arts in contemporary Argentina. Her publications include De los Poetas Malditos al Video

Clip (1988), Del di Tella a Tucumán Arde (2000) and Traiciones (2007). <analongoni@gmail.com>
Angela Mitropoulos lives in London. Her most recent essays are „The Social SoftWar‰ (Mute, 2007) and
„Cutting DemocracyÊs Knot‰, co-written with Brett Neilson (CultureMachine, 2006).
<s0metim3s@optusnet.com.au>
Anthony R. Acciavatti is an architect based in New York City. He was a Fulbright research scholar in architecture
in India (2005-06), focusing on urbanism in the Gangetic plains. He received a Ford Foundation grant to
continue his research (2006-07). An outcome of this work, the ÂDynamic AtlasÊ has been exhibited in North
and South America and is scheduled to travel to India in 2008. <anthony.acciavatti@gmail,com>
Anuj Bhuwania is a doctoral student in anthropology at Columbia University. <anujbhuwania@gmail.com>
Bert de Muynck is an architect, writer and researcher who lives and works in Beijing. His essays and reviews
have been widely published in urban studies and architecture journals. He co-founded PeopleÊs Architecture
(New York-Beijing), and is director of the project Moving Cities (http://www.movingcities.org).
<bert_demuynck@yahoo.com>
Cédric Vincent is a doctoral student at the École des Hautes Études en Sciences Sociales, Paris. He is an
editorial advisor of the contemporary art magazine art 21. <ced.vincent@wanadoo.fr>
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Chandak Sengoopta is Reader in History at Birkbeck College, University of London. He is working on The Three

Worlds of Satyajit Ray, a study of the interplay of local, national and international themes in the content and
reception of RayÊs films and stories. <c.sengoopta@bbk.ac.uk>
Cressida Jervis-Read is a doctoral student in anthropology at the University of Sussex. Her research explores
the role of ÂcivilÊ and ÂpoliticalÊ society in the history and development of an East Delhi resettlement colony,
and their problematic interrelationship in the everyday lives of working-class residents.
<c.jervis-read@sussex.ac.uk>
Cybermohalla
A group of young researcher-practitioners has emerged in working-class and quasi-legal settlements in Delhi,
under the rubric of Cybermohalla (a collaboration of Sarai-CSDS and Ankur: Society for Alternatives in
Education, Delhi). These settlements are: LNJP Colony (media lab operational since 2001), Dakshinpuri
Resettlement Colony (media lab operational since 2002), Nangla Maanchi (media lab operational from 20042006; demolished when the settlement was bulldozed as part of DelhiÊs ongoing preparations for the 2010
Commonwealth Games); and Ghevra, a new resettlement colony still in the process of formation on the northwest periphery of Delhi. There is also an experimental Research & Development Lab that hosts the
Cybermohalla mobile lab which travels between locations, and to other sites to initiate new possibilities of
spaces, practices and circulatory forms. Over a duration ranging at present from six-and-a-half years to a
few months for different researcher-practitioners, the city has been inscribed in different registers, using a
range of old and new media and narrative strategies involving sound, images, and texts, within the context
of the media labs located in their own neighbourhoods. A recent publication from Cybermohalla researcherpractitioners is Bahurupiya Shehr (The Dissembler City, Rajkamal Prakashan, 2007, Delhi), a collection of
stories, biographies, conversations, blog entries and reflections about the city.
Azra Tabassum (b. 1983) left school in Class IX and assisted her mother with sewing work. She first saw
the full expanse of her colony, LNJP, in 2000 while conducting a survey with Ankur. In 2001 she joined the
Cybermohalla Lab in LNJP, and also finished her secondary education through Open School. One of her key
interests is conceptualising and testing processes for the creation of self-regulated spaces.
Jaanu Nagar (b. 1985) completed his secondary education in Fatehpur (Uttar Pradesh) and his first year of
undergraduate study from Delhi University. Deeply interested in writing in Hindi, he taught for a year at
Janhitkari Saraswati Vidya Mandir in Fatehpur, and completed a one-year computer course in Delhi. In 2005
he joined the Cybermohalla Lab in Nangla Maanchi, the colony where he lived. By the time the settlement
was demolished in 2006, he had created an archive of audio recordings about Nangla. Post-eviction he has
continued to work with Cybermohalla. He is a co-author of Bahurupiya Shehr (The Dissembler City, Rajkamal
Prakashan, 2007), a compilation of writings by Cybermohalla practitioners.
Lakhmi Chand Kohli (b. 1981) took up different jobs after he finished school – operated a public call booth,
worked in a milk depot and a factory, as a compounder in a pharmacy, and collected data for different kinds
of city surveys. In 2003 he joined the Cybermohalla Lab at Dakshinpuri and now works there fulltime. He coedits the quarterly Cybermohalla broadsheet Bade-Bade Shehron Mein Kuchh Namm Baatein (Soft Sounds
and Conversations in Large Loud Cities).
Love Anand (b. 1987) completed Class XII and is trying to find a means to pursue an undergraduate degree
in Computer Applications. In 2004 he joined the Cybermohalla Lab in Dakshinpuri. He finds he has matured
through working collectively with other researcher-practitioners, and is now paying more attention to his
responsibilities towards his parental home.
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Neelof ar (b. 1985) has been with the Cybermohalla Lab in LNJP colony since she finished school in 2001.
While at the lab she has also completed short-term courses, training as a beautician, a DTP operator, etc.
At present she is engaged in trying to understand the formation and texture of shared public shared spaces,
and to evolve a vocabulary to bring this understanding into public dialogue.
Rakesh Khairalia (b. 1978) took up different jobs after he finished school – tried to start a courier service,
worked in a screen printing press, in a placement agency, as a cashier, as a marketing agent and as a
supervisor for different companies. He joined the Cybermohalla Lab at Dakshinpuri in 2004. He is currently
researching how different conversational contexts in the locality can be drawn upon and deepened.
Shamsher Ali (b. 1986) has been associated from childhood with the Ankur Learning Centre. While in school
he started a workshop with his friends to make jewellery boxes. In 2001 he joined the Cybermohalla Lab in
LNJP colony, dividing his time between school, workshop and lab. For the last two years he has been focusing
on questions emerging from his engagement with LNJP, Nangla Maanchi and Ghevra resettlement colonies.
Shveta Sarda is a content editor and translator with Sarai. She works in Cybermohalla as a process
chronicler and edits the labsÊ content for diverse circulation – books, websites, blogs, broadsheets, and wall
magazines. At present she is working with various research projects at the CM mobile lab. She was part of
the editorial collective of the broadsheet series Sarai.txt.
Suraj Rai (b. 1987) completed his secondary education from Open School. He had joined Ankur at a very
young age. Having taught himself the basics of the Linux/GNU operating system, he is determined to perfect
his skills and knowledge with regard to it. He has been with the Cybermohalla Lab at LNJP since the labÊs
inception. He is a co-author of Bahurupiya Shehr (The Dissembler City, Rajkamal Prakashan, 2007), a
compilation of writings by Cybermohalla practitioners.
Tripan Kumar (b. 1985) completed his first year of undergraduate study from Delhi University. He is trying to
evolve an understanding about the different conceptions and cirulatory forms of different media in his locality
and the city through a set of questions.
Yashoda Singh (b. 1983) left school after Class IX, and began to write after emerging from a difficult
marriage. She has been with the Cybermohalla Lab at LNJP since 2001, and co-edits the quarterly
Cybermohalla broadsheet, Bade-Bade Shehron Mein Kuchh Namm Baatein (Soft Sounds and Conversations
in Large Loud Cities).
Cybermohalla practitioners can be contacted at <cybermohalla@sarai.net>
Ekta Ohri is an architect and visual studies critic. Her work investigates links between human cultural behavior
and design by means of visual ethnography. Her research interests include cultural anthropology,
transculturalism and the South Asian diaspora, and the politics of space, place and identity.
<ekta.ohri@gmail.com>
Farhana Ibrahim is an anthropologist who has been engaged in ethnographic research in Kachchh since 2000.
She is currently working on the manuscript of her book Settlers, Saints and Sovereigns: An Ethnography of

State Formation. <ibrahim.farhana@gmail.com>
Gauri Gill is a Delhi-based photographer who also teaches photography. She co-edits Camerawork Delhi, a free
newsletter about independent photography. In 2007 her work was exhibited in ÂRelative ValuesÊ, John
Hansard Gallery, Southhampton; in ÂPublic Places/Private Spaces: Contemporary Photography and Video
from IndiaÊ, Newark Museum, New Jersey; in ÂPhotoquai: Photo BiennaleÊ, Musée du quai Branly, Paris; in ÂGill
and GuptaÊ, India International Centre, New Delhi; in ÂI feel I believe I desireÊ, Gallery Espace, New Delhi; and
in ÂMaking History Our OwnÊ, Sahmat, New Delhi. <gauri.gill@gmail.com>
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Georgi Derluguian is Associate Professor of Sociology at Northwestern University. His areas of interest include
historical sociology, ethnic wars and world-systems analysis. His monograph BourdieuÊs Secret Admirer in

the Caucasus: A World-Systems Biography (University of Chicago Press, 2005) was awarded an honourable
mention by the Political Sociology Section of the American Sociological Association, and listed among Books
of the Year by the Times Literary Supplement in 2006. His recent theoretical work focuses on the synthetic
understanding of capitalism and the dynamics of state socialism. His field research has investigated guerrilla
wars and terrorism in the Caucasus and Central Asia. He is currently writing a monograph about the
transformation of Chechnya into a base of Islamic militancy. <gderlug@northwestern.edu>
Guido Cimadomo is an Italian architect based in Seville. His practice and theoretical work are influenced by the
concept of limits/borders in relation to built forms as well as to daily life. <guido@cimadomo.com>
Irina Aristarkhova is currently Assistant Professor of WomenÊs Studies and Visual Art at Pennsylvania State
University, University Park. Her areas of specialisation include cyberfeminism, new media aesthetics and
comparative feminist theory. <ixa10@psu.edu>
Jason Cons is a doctoral candidate in Developmental Sociology at Cornell University. His essay in Sarai Reader

07: Frontiers draws upon ongoing research that began in September 2006. <jc162@cornell.edu>
Jeremy Hight is a new media artist. His essay „Narrative Archeology‰ was recently named one of the four
primary texts in the field of locative media. He has been shortlisted by the European Space Agency for the
production of a historial narrative relating to the international space station and cities in its flight path.
<hight@34n118w.net>
Jiti N ichani works with the Alternative Law Forum, Bangalore. Her areas of interest are the politics of gender,
and issues of juvenile justice, environmental policy and intellectual property. <jnichani@gmail.com>
K. Narayana Chandran is Professor of English at the University of Hyderabad. Some of his recent work has
appeared/is forthcoming in The Cambridge Quarterly, Orbis Litterarum, English Studies and Journal of

Modern

Literature.

He

occasionally

writes

in

and

translates

from/into

Malayalam.

<narayana.chandran@gmail.com>
Keti Chukhrov is a writer and philosopher based in Moscow. She has worked as an editor, translator and writer
for the journal Logos, and contributes extensively to Moscow Art Magazine, NLO and Art-Chronika. She is
currently working on her doctoral dissertation in the field of art criticism at the Philosophy Institute of the
Academy of Sciences, Moscow. <keti.chukhrov@rambler.ru>
Lamia Joreige is a painter and video artist. Her work, which includes installations and experimental
documentaries, has been widely exhibited in Europe. Her writing has been published in various European,
American and Middle Eastern art history journals. <lamiaj@cyberia.net.lb>
Lawrence Liang is a researcher at the Alternative Law Forum, Bangalore. He works on issues of intellectual
property, and has an interest in law and cinema. <lawrence@altlawforum.org>
Manuel Ramos Martínez is currently a doctoral candidate in Visual Cultures at Goldsmiths College, University of
London. His research focuses on visual piracy and new cinema practices. A writer and arts correspondent
for several magazines, he divides his time between London and Madrid. <ramosmanu@hotmail.com>
Mayur Suresh is a researcher at the Alternative Law Forum, Bangalore. His current work focuses on the areas
of sexuality, media law and censorship, and the judicial discourse around the idea of the emergency. He has
done research for the Centre for the Study of Casteism, Communalism and the Law at the National Law
School, for Sarai-Centre for the Study of Developing Societies, and for the Indian Security Workers
Organising Council. <mayur@altlawforum.org>
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Mogas Station is an artistsÊ collective (Bertrand Peret, Gulschan Gothel, Hoang Duong Cam, Rich StreitmatterTran, Sandrine Lloquet, Tam Vo Phi, Vu Lien Phuong) based since 2005 in Ho Chi Minh City. As part of the
Migration Addicts project, Rokovoko debuted at the 52nd Venice Biennale. <mogas@aartmag.net>
Moinak Biswas is Reader at the Department of Film Studies, Jadavpur University, Kolkata. He has researched
and published extensively on the subjects of Indian film and culture.<moinakb@yahoo.com>
Naisargi Dave is Assistant Professor of Anthropology at the University of Toronto. Her research interests include
gender and sexuality, activism and social justice, imagination and, more recently, animal rights discourses.
She is currently working on a book manuscript tentatively titled Queer Activism in India: A Story in the

Anthropology of Ethics. <naisargi.dave@utoronto.ca>
No One Is Illegal (NOII), UK, challenges the ideology of immigration controls, and campaigns for their total
abolition. It opposes controls in principle and rejects any idea there can be ÂfairÊ or ÂjustÊ or ÂreasonableÊ or
Ânon-racistÊ controls. NOII makes no distinction between Âeconomic migrantsÊ and ÂrefugeesÊ, between the
ÂlegalÊ and the ÂillegalÊ. According to NOII, these are political categories invented by politicians. It campaigns
to break down these categories and support free movement for all and unity between all. NOII's founding
members are: Steve Cohen (Manchester), Harriet Grimsditch (Bolton), Teresa Hayter (Oxford), Bob Hughes
(Oxford) and Dave Landau (London). <email: info@noii.org.uk> <http://www.noii.org.uk/>
Paolo N ovak is Lecturer in Development Studies at the School for Oriental and African Studies, London. His
educational and professional background is in international finance. As part of his doctoral research, which
develops reflections on the institutional figure of the ÂrefugeeÊ, he has done fieldwork in Peshawar and
worked for two NGOs (Capo Verde in Pakistan and the UNHCR in Egypt). His current research focuses on
transnational regimes of governance, borders and migration. He theoretical work has been published in

Economic and Political Weekly and the Journal of Refugee Studies. <pn4@soas.ac.uk>
Pelin Tan is a writer, researcher, sociologist and art historian based in Istanbul. She works on issues of locality,
social conflict and the micropolitics of spaces related to contemporary art and urbanism. With artists A.
Öğüt and A. Yildiz she edits and produces Muhtelif, a non-profit contemporary art journal.
<pelintan@gmail.com>
Pilar Martínez Ponce teaches sculpture at Seville University. In the context of contemporary Âfast-foodÊ artistic
expression, she prefers to work with materials such as clay and wood in order to assert the traditional way
of modelling. In collaboration with her husband Guido Cimadomo she attempts to integrate art practice with
daily life. <pilar@cimadomo.com>
Pooja Rangan is a doctoral student in the Department of Modern Culture and Media at Brown University. She
focuses on issues of power, knowledge and representation in cinema. Her documentary films have been
screened at New YorkÊs Museum of Modern Art and Anthology Film Archives. She is currently collaborating
with 16Beaver Collective in New York City on a film project about notions of the state, and is also putting
together a film/video installation about the ÂbeachÊ and tourism. <pooja_rangan@brown.edu>
Pramod K. Nayar teaches in the Department of English, University of Hyderabad. His areas of interest are
postcolonial studies, literary theory and cultural studies. His published work includes Virtual Worlds: Culture

and Politics in the Age of Cybertechnology (Sage, 2004), Reading Culture: Theory, Praxis, Politics (Sage,
2006) and The Great Uprising: India, 1857 (Penguin, 2007). He edited The Penguin 1857 Reader (Penguin,
2007), and has published several essays on posthuman and genomic cultures, and postcolonialism. His
study of English writing on India is forthcoming from Routledge. He was Smuts Visiting Fellow in
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Commonwealth Studies, University of Cambridge (2000-01) and Fulbright Senior Fellow at Cornell University
(2005-06). <pramodnayar@yahoo.co.uk>
Ravi Agarwal is a photo-artist and environmentalist, and Director of Toxics Link (www.toxicslink.org), an active
advocate for a cleaner environment, nationally and internationally. He has exhibited widely, including in
important curated shows, and has published photographic works as well as environmental research. His
recent photo-based practice revolves around the notion of Âpersonal ecologiesÊ, and embraces styles ranging
from documentary to Âself-performanceÊ. <ravig64@gmail.com>
Ritwik Bhattacharjo is a doctoral student in history at the Centre for the Study of Social Sciences, Kolkata. The
focus of his research is historiography in colonial Bengal. <0supplement@gmail.com>
Rosie Thomas is Reader in Art and Media Practice and Director of the Centre for Research and Education in
Art and Media (CREAM) at the University of Westminster. Her research interests include documentary theory
and practice, and Indian cinema history. Her early research as a social anthropologist was on the Bombay
film industry and, since 1985, she has published widely on Indian cinema, contributing to books as well as
journals such as Screen and Quarterly Review of Film and Video. Since 1990 she has also practised as an
independent television producer and has made more than 30 programmes for Channel Four, including
documentaries on the arts and current affairs, many on South Asia- related topics. She is currently writing
a book on the stunt star Fearless Nadia, examining her films in the context of the Bombay industry of the
1930s and 1940s. <thomasr@westminster.ac.uk>
Ruth Sacks is a South African artist and freelance writer currently based in Paris. Her recent work was exhibited
at the African Pavilion at the 2007 Venice Biennial, and with Artthrob.co.za was part of the Documenta 12
Magazines Project. <ruth@ruthsacks.net>
S. Ananth is currently Lecturer in the Department of History, Andhra Loyola College, Vijayawada. His interests
are economic history, economic sociology and business culture. <sananth99@gmail.com>
Saayan Chattopadhyay is Lecturer in Media Studies at the Pailan School of International Studies, West Bengal
University of Technology. His research interests include Indian film and television culture, postcolonial and
subaltern media theory, and the study of Indian mythology and its influence on popular culture.
<saayanchatterjee@yahoo.co.in>
Sailen Routray is a doctoral student in Development Studies at the National Institute of Advanced Studies,
Bangalore, and the University of Mysore. His research interests broadly focus on the sociology of
development and agrarian studies. He dabbles in translation, and hopes to some day write a definitive
cookbook on Oriya food. <sailenroutray@gmail.com>
Sam Gould is the founder and lead instigator of Red76, a collaborative art practice based in Portland, Oregon.
He is a founding member of MessHall, an experimental engagement space in Chicago, as well as
Correspondence Space, a research lab initiated with curator/artist Stephanie Snyder. He is the co-director
of Foreign Correspondence, an international curatorial and publication house devoted to ephemeral and
itinerant artistic practice. Along with John Vitale, he co-edits „.......‰ (dots and quotes), an internationally
distributed free publication sponsored by the Lower Manhattan Cultural Council. In 2006 he was one of nine
nominees for the de Menil CollectionÊs distinguished Walter Hopps Award for Curatorial Achievement.
<sam@red76.com>
Sameer Rawal is a Hispanist from Jawaharlal Nehru University, New Delhi. Based in Barcelona, he teaches Hindi
and translation strategies for intercultural communication, and frequently works as an interpreter and cultural
mediator for the South Asian community in Catalonia. His published works include Hira Chowk, a Hindi
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translation of a Catalan novel, as well as Baksa Chandan ka (Box of Sandalwood), a book of his own poetry
in a bilingual Hindi-Catalan edition. <sameer.rawal@yahoo.es>
Samir Chakrabarti is an award-winning artist based in Delhi. His work has been widely exhibited nationally.
<samir_chakrabarti@yahoo.com>
Seth Sc hindler recently earned his graduate degree in Global Studies, during which he completed a semester
at Jawaharlal Nehru University, New Delhi. Prior to this he worked for an NGO in Nicaragua, and taught
English in Japan. He currently lives in the United Arab Emirates. <sethschindler@hotmail.com>
Shiju Sam Varughese is a doctoral candidate in the Zakir Husain Centre for Educational Studies (School of
Social Sciences), Jawaharlal Nehru University, New Delhi. His research is about the role of the public in
democratising modern science. <shijusam@gmail.com>
Solomon Benjamin is an urbanist currently on the faculty of the Department of Political Science at the University
of Toronto. He has researched issues of economy, politics and land in Bangalore and Delhi. His academic
training was in architecture and settlement evolution, and urban studies. <sollybenj@yahoo.co.in>
Sreejata Roy is an artist and researcher working in Delhi. She combines old and new media and narrative forms
to explore, among other special interests, issues of gender and labour practices in relation to diasporic
experience in the UK.
Stefan Canham studied experimental filmmaking at the Hamburg Academy of Fine Arts. He is currently working
on a photographic documentation of Trebe e.V., a low-threshold, self-built homeless shelter in Hanover. The
project Bauwagen/Mobile Squatters was nominated for the 3rd International Bauhaus Award 2004, and also
saw publication (Peperoni Books, 2006, Berlin). <canham@web.de>
Sucharita Sengupta is currently a doctoral student in the International Politics Division at the School of
International Studies, Jawaharlal Nehru University, New Delhi. <suchisen1@rediffmail.com>
Swati Ghosh teaches economics at Rabindra Bharati University in Kolkata. Gender and development are her
areas of special interest. She has published in Social Text, Identity, Culture and Politics, Hecate, Economic

and Political Weekly and other journals. Recipient of the Social Science Research Council Fellowship in 2004
and 2005, she is currently working on the subject of prostitution as a labour practice within the sexual
economy. <ghosh.swati@gmail.com>
U. Kalpagam is an anthropologist at the G.B. Pant Social Science Institute, Allahabad. A Sarai Independent
Fellow of 2004, she is interested in urban and gender issues. <kalpagam25@rediffmail.com>
Udayan Vajpai has published five books of poetry, short fiction and essays, including on Jangarh Kalam, a
school of Pardhaan painting. His work has been translated into several Indian and foreign languages. A
winner of national literary awards, he has edited Hindi journals in the field of art, philosophy and aesthetics,
and also scripted documentaries and a feature film. <udayanvaj@hotmail.com>
Taha Mehmood is currently a student in the City Design and Social Science programme at the London School
of Economics. He has worked as a researcher with the Information and Society project at Sarai.
<mehmood.taha@gmail.com>
Warisha Farasat studied law at Columbia Law School, New York, and is currently on a two-year Henkin Stoffel
Fellowship from Columbia to work on human rights issues in Kashmir. She focuses on human rights,
international and criminal law, and gender issues. <faramusa@hotmail.com>

Contributors / 581

Editorial Collec tive
Awadhendra Sharan is a historian and a Visiting Fellow at the Centre for the Study of Developing Societies, and
a Fellow of the Sarai programme. He is currently working on a research project that connects environment
and urban space, with reference to the city of Delhi. He coordinates the archival activities at Sarai.
<sharan@sarai.net>
Geert Lovink is a Dutch-Australian media theorist, activist and Internet critic. He is currently Director of the
Institute of Network Cultures, Amsterdam. He is the co-founder of mailing lists such as nettime and
fibreculture, the Australian network for new media research and culture, and author of Dark Fibre, Uncanny

Networks and My First Recession. <geert@xs4all.nl>
Monica Narula is an artist and media practitioner with the Raqs Media Collective, and one of the initiators of
Sarai. She is the coordinator of the Sarai Media Lab. She is currently working on a series of art and research
projects, besides being a curator of Manifesta 07: A European Biennial of Contemporary Art, scheduled to
take place in Sud-Tyrol/Alto Adige, Italy, in the summer of 2008. <monica@sarai.net>
Jeebesh Bagchi is an artist and media practitioner with the Raqs Media Collective, and one of the initiators of
Sarai. He coordinates the activities of SaraiÊs Cybermohalla project [with Ankur, Delhi]. He is currently
working on a series of art and research projects, besides being a curator of Manifesta 07: A European
Biennial of Contemporary Art, scheduled to take place in Sud-Tyrol/Alto Adige, Italy, in the summer of 2008.
<jeebesh@sarai.net>
Ravi Sundaram is a Fellow of the Centre for the Study of Developing Societies, Delhi, and one of the initiators
of Sarai. He coordinates the Public and Practices in the History of the Present project at Sarai. His book

After Media: Pirate Culture and the Urban Experience is forthcoming from Routledge (2008).
<ravis@sarai.net>
Ravi S. Vasudevan is with the faculty of the Centre for the Study of Developing Societies, Delhi, and one of the
initiators of Sarai. He coordinates SaraiÊs media city research project with Ravi Sundaram. He researches
the history of film and has edited Making Meaning in Indian Cinema (2000). <raviv@sarai.net>
Shuddhabrata Sengupta is an artist and writer with the Raqs Media Collective, and one of the initiators of Sarai.
He is closely associated with the Sarai-CSDS Independent Fellowship programme. He is currently working
on a series of art and research projects, besides being a curator of Manifesta 07: A European Biennial of
Contemporary Art, scheduled to take place in Sud-Tyrol/Alto Adige, Italy, in the summer of 2008.
<shuddha@sarai.net>
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