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CONTRIBUTORS (in alphabetical order)
Aarti Sethi is currently working as an urban researcher with the Sarai Programme at the Centre for the Study
of Developing Societies (CSDS). Her interests include political theory, and the history and anthropology of
city spaces and media cultures. <aarti.sethi@gmail.com>

Adnan Hadzi is undertaking a practice-based Ph.D., “The Author vs. the Collective”, that focuses on the
influence of digitalisation and the new forms of (documentary) film production, as well as the author’s rights
in relation to collective authorship. This interdisciplinary research combines sources and expertise from the
fields of media and communication, computer studies and architecture. The practical outcome is Deptford.
TV, an online database drawing on the current regeneration process in Deptford, South/East London. The
database serves as a platform for artists and filmmakers to store and share the documentation of the urban
change of S/E London. <a.hadzi@gold.ac.uk>

Agat Sharma completed his undergraduate degree from the National Institute of Fashion Technology (NIFT),
Gandhinagar, in 2007 and is currently a Master of Design student at NIFT, New Delhi.
<agatsharma@gmail.com>

Agon Hamza is enrolled in Ph.D. studies in Philosophy and Visual Culture, Primorska Univerza, Slovenia. He was
a co-initiator of the DKS (Department for Social Critique) and is currently engaged in the Group for Research in
Sociology and Philosophy (GRSP). He publishes articles in the politics section of daily newspapers, and is the
assistant editor of the Kritika dhe Shoqėria magazine, published by the GRSP. <agon.hamza@gmail.com>

Ambarien Alqadar is currently a Fulbright-Nehru Fellow at the School of Communications and Theatre, Temple
University, Philadelphia. She previously taught Video and Television Production at the AJK Mass Communication
Research Centre, Jamia Millia Islamia, New Delhi. As a documentary filmmaker, her works include Who
Can Speak of Men; Elsewhere (Best Documentary, the Digital Film Festival, Mumbai 2005); Barefoot and
Four Women and a Room (Silver Award, Best Documentary, Indian Documentary Producers’ Association
(IDPA) Awards for Excellence, Mumbai, 2008). She is one of the founding members of the Jamia Teachers’
Solidarity Group, New Delhi, a body of activists and teachers formed after the September 2008 police
encounter at Batla House, demanding a free probe of the event and a fair trial for those still in custody.
<ambarien@yahoo.co.uk>

Amitabh Kumar is an artist based in Delhi. He has researched extensively on Raj Comics at Sarai. He is a coinitiator of the Pao Collective, an ensemble of graphic artists. <amitabhkumar84@gmail.com>

Andrés de Santiago Areizaga graduated from the Glasgow School of Art in 2002 and has since been active
not only as a designer, editor and artist, but has also been involved in the private and public spheres of art
museums and galleries, architecture, photography and in communication and archiving. He runs the arts and
culture platform, Skorpion, and has exhibited and participated in artist residencies and workshops in Spain,
the UK, Athens, Tokyo, Holland, Paris, Beijing and New York. With interests in economics, linguistics and
semiotics, institutional critique, and the politics of value and exclusion, he works mainly in art direction and
editorial design, and contributes regularly to magazines and publications. <skorpiongrafik@gmail.com>

Contributors / 299

Andrew Goffey is Senior Lecturer in Media, Culture and Communications at Middlesex University. He writes
about issues crossing the domains of philosophy, science and culture and, apart from the Evil Media project,
is currently working on a monograph on the politics of software. He has published essays on a range of
topics, including immunology and sophistry, and has translated work by Eric Alliez, Barbara Cassin and
Isabelle Stengers. <a.goffey@mdx.ac.uk>

Angela Anderson grew up in Northeastern Wisconsin, leaving for the University of Minnesota immediately
after high school. After extensive travelling, she now lives in Berlin, where she works as a videographer and
multi-purpose art tech. She returns to the Midwest now and then for occasional family visits (and unintentional
yet unavoidable cultural anthropological research). She is currently completing her M.A. in the Media Studies
programme at The New School, New York City. <andea580@newschool.edu>

Angana P. Chatterji is Convener of the International People's Tribunal on Human Rights and Justice in Indianadministered Kashmir (IPTK), and Professor of Social and Cultural Anthropology, California Institute of Integral
Studies. Mihir Desai is Legal Counsel of the IPTK and Lawyer in the Mumbai High Court and Supreme Court
of India. Parvez Imroz is Convener of the IPTK and President of the Jammu and Kashmir Coalition of Civil
Society (JKCCS). Gautam Navlakha is Convener of the IPTK and Editorial Consultant with the Economic
and Political Weekly. Khurram Parvez is Liaison of IPTK and Programme Coordinator of JKCCS. Zahir-

Ud-Din is Convener of IPTK and Vice-President of JKCCS.
<achatterji@ciis.edu>, <kparvez@kashmirprocess.org>

Ashis Nandy is a dissident thinker and commentator on all things from politics to cinema to cricket. He is
currently a senior honorary fellow at the Centre for the Study of Developing Societies, Delhi. Trained as a
sociologist and clinical psychologist, Nandy is also known for his work in political science, social theory and
future studies. However, during the last three decades, he has travelled through some of the less familiar
territories of social knowledge, such as scientific creativity, future studies, post-developmental and postsecular visions, cities of the mind, myths of nation-states, and alternatives. He has written several books,
including: Alternative Sciences; At the Edge of Psychology; The Intimate Enemy; The Tao of Cricket; The
Illegitimacy of Nationalism; The Savage Freud and Other Essays in Possible and Retrievable Selves; An
Ambiguous Journey to the City; Time Warps; The Romance of the State and the Fate of Dissent in the Tropics
and Traditions, Tyranny and Utopias.

Atul Mishra is a doctoral candidate in international politics at the Centre for International Politics, and
Disarmament, School of International Studies, Jawaharlal Nehru University (JNU), New Delhi, India. His
doctoral research tries to interpret partition as a process of state formation and examines the impact of the
1947 Partition on sovereignty regimes in India and Pakistan. <anticontic@gmail.com>

Claudia Roselli is a researcher, town planner and architect. She is studying for her Ph.D. with joint research
at the Faculty of Architecture, Department of Urban and Territorial Planning, Florence, and at the School
of Planning and Architecture, New Delhi. Her fields of interest are: the contemporary city, third urban spaces,
the dynamics of urban transformation linked with artistic processes, and extra-institutional practices able to
promote a dialogue with institutions. She has worked in theatre as part of an international team, and was
co-founder of Svarnet, an artistic collaboration between art and theatre. <roselliclaudia@gmail.com>
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Cybermohalla Ensemble is a constellation of young people in different neighbourhoods in Delhi who pose
and engage with questions of how to think about the urban in our present times. They bring their thinking
between each other and into the public through writing, conversing, making books, art works, soundscapes,
images, blogs, events, etc. The ensemble draws within it practitioners who have, for different durations since
May 2001, been associated with Cybermohalla, a collaborative project of Sarai-CSDS, and Ankur Society for
Alternatives in Education. Their recent writings, Trickster City, a book about the city, has been brought out
by Penguin India (February 2010). <www.sarai.net/practices/cybermohalla>

F. Zahir Mibineh is a writer and independent curator based in Beirut. He has curated exhibitions in Tehran,
Cairo and London and he has written for ARMOIRE, Free Press, Alphabet Prime and Muhtelif: Magazine for
Contemporary Art. <f.zahir.mibineh@gmail.com>

Francesca Recchia is a researcher and lecturer, currently teaching at the University of Kurdistan, Hawler,
in Northern Iraq. Her work intersects the fields of Urban, Social, Postcolonial and Visual Studies with a
particular attention to the geo-political dimension of cultural process. <kiccovich@yahoo.com>

Ivana Franke is an artist based in Zagreb and Berlin. She often works with transparent materials and light
to create situations that convey a sense of the ephemeral. Her installations probe the relations between
appearance and materiality, questioning our sense of spatial dimensions. By introducing unstable forms at
the margins of perception, they are opening up moments of inaccuracy in human perception.
<ivana@ivanafranke.net>

Jamie Cross is a social anthropologist. His book, Dream Zones: Promise and Loss in India’s Economic
Enclaves, is due to be published in New Delhi by the Social Science Press in 2011.
<jamiejcross@gmail.com>

John Armitage is Head of the Department of Media at Northumbria University, UK. He is co-editor, with Ryan
Bishop and Douglas Kellner, of the Berg journal, Cultural Politics. <j.armitage@northumbria.ac.uk>

Jonathan Watkins has been Director of Ikon Gallery since 1999. Previously he worked for a number of years
in London as Curator of the Serpentine Gallery (1995-1997) and Director of Chisenhale Gallery (1990-1995).
He was Artistic Director of the 1998 Biennale of Sydney, and was guest curator for Quotidiana, Castello
di Rivoli, Turin (1999-2000); Europarte: La Biennale di Venezia (June 1997); Milano Europa 2000; Palazzo
di Triennale, Milan (November 2000); ‘Facts of Life’ at the Hayward Gallery, London (Autumn 2001) and
‘Days Like These’, the Tate Triennial exhibition of contemporary British art (London, 2003). He was on
the curatorial team for the Shanghai Biennale (September 2006), the Sharjah Biennial (April 2007) and the
Palestinian Biennial (December 2007). Recent essays by him have focused on the work of Giuseppe Penone,
Martin Creed, Semyon Faibisovich, Yang Zhenzhong, Noguchi Rika, Caro Niederer and Cornelia Parker. He
was the author of the Phaidon monograph on the Japanese artist, On Kawara.
<j.watkins@ikon-gallery.co.uk>

Kartik Nair is in the second year of his M. Phil. at the School of Arts and Aesthetics, JNU. His dissertation
will focus on the work of the Ramsay Brothers. In 2007, on a student research fellowship from Sarai-CSDS,
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he worked on the history of Appu Ghar, India's first amusement park. In 2008, he produced a research
paper titled “Hanging out at the Multiplex” for the Public Service Broadcasting Trust. He has also previously
freelanced as a copy-editor with Sage, written film reviews for Campus 18, and served as an editor on the
9th Osian's-Cinefan Film Festival Bulletin. Kartik currently serves on the editorial board of the online journal
Wide Screen and is a recipient of the James Beveridge Media Resource Center Junior Research Fellowship,
2009-10. <kartiknair@gmail.com>

Kaushik Bhaumik is Senior Vice President at Osian's – Connoisseurs of Art. He is a historian by training
and the co-editor of the recently published Visual Sense: A Cultural Reader, brought out by Berg,
Oxford. His monograph on early Bombay cinema is due this year from Clarendon Press, Oxford. He has
published extensively on Bombay and World Cinema and has recently started writing on modern Indian art.
<bhaumikenator@gmail.com>

Kuhu Tanvir holds an M.A. in English Literature from the University of Delhi. Having worked until recently as a
sub-editor with New Delhi Television, Kuhu is also one of the editors of Wide Screen, an international, openaccess journal of cinema. <kuhutanvir@gmail.com>

Maja Petrović-Šteger is a Research Fellow and Director of Studies for Anthropology and Archaeology in
Peterhouse, University of Cambridge. Her research explores various contexts where bodies – whether living,
dead or in the form of medically usable remains – become the sites of economic, legal, political, scientific and
artistic attention. She also translates poetry and drama from Serbian into Slovenian. <mp333@cam.ac.uk>

Markus Miessen is an architect, spatial consultant and writer. In 2002, he set up Studio Miessen, a
collaborative agency for spatial practice and cultural analysis, and in 2007 was founding partner of the
Berlin-based architectural practice, nOffice. In various collaborations, Miessen has published books such as
East Coast Europe (Sternberg, 2008), The Violence of Participation (Sternberg, 2007) and With/Without –
Spatial Products, Practices and Politics in the Middle East (Bidoun, 2007). He is currently a Harvard fellow on
a research project in Iran/Iraq and is a Visiting Professor at the Berlage Institute (Rotterdam). His forthcoming
book, The Nightmare of Participation, is due in 2010. He is now a Ph.D. candidate at the Centre for Research
Architecture (Goldsmiths, London) and an editor of ARCHIVE (Berlin/Turin). <studiomiessen@gmx.net>

Matthew Fuller works at the Centre for Cultural Studies, Goldsmiths College, University of London. Books he
has authored include Media Ecologies: Materialist Energies in Art and Technoculture; Behind the Blip: Essays
on the Culture of Software and, with Usman Haque, Urban Versioning System v1.0.   He is editor of Software
Studies: A Lexicon and is a co-editor of the Software Studies series at MIT Press. He is involved in a number
of projects in art, media and software. <www.spc.org/fuller>

The Media Lab at Jadavpur University was set up by the Department of Film Studies in 2008. As a centre
for experiments with digital forms of knowledge and art, it seeks to extend the work of the Department
in a direction where scholarship and hands-on work can come close to each other. The Lab works as a
digital resource centre with its main activity consisting in building digital databases on the history of Indian
cinema, and organising inter-disciplinary short-term workshops around archiving, art and critical practices. It
is supported by the Navajbai Ratan Tata Trust, Mumbai. <medialabju@gmail.com>
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Mohammed Khidar is the photographer of the image on the back cover. Khidar, from Aligarh, was formerly a
mela photographer and owner of Bombay Studio. He has since changed his profession and now runs a shoe
shop, which bears resemblance to a photography studio. His image was provided by Sameena Siddiqui,
who is studying for her Masters in Art History from Kala Bhavan, Santiniketan. During her summer internship
in Sarai, she embarked on building a collection of photographs from various neighbourhood photo studios in
North India. <sameena42@hotmail.com>

Moinak Biswas is Reader in Film Studies at Jadavpur University. He writes on Indian film and culture. One of
his recent books is Apu and After, Revisiting Ray’s Cinema (2006). Biswas co-edits Bio-Scope ; Screen South
Asia and the Journal of the Moving Image. He is also the initiator of the Jadavpur University Media Lab, a
centre for experiment with digital art and knowledge. He has recently finished a feature film in Bengali with
Arjun Gourisaria, titled Sthaniya Sambaad (Spring in the Colony, 105 min). <moinak.biswas@gmail.com>

Naeem Mohaiemen is an artist and writer working in Dhaka and New York. He uses text, photography and
video to explore histories of the international Left and utopia/dystopia slippage. Projects have shown at
Dhaka Shilpakala Academy, the Finnish Museum of Photography, Kolkata Experimenter, Dubai Third Line,
etc. Working between two countries, Naeem also explores contradictions between Bengalis in marginal
migrant status, and majoritarian (and authoritarian) roles in their own country. He writes on Bangladesh’s
religious and ethnic minorities for the Ain Salish Kendro Annual Human Rights Report (www. askbd.org) and
on activist blogs (www.unheardvoice.net/blog). As part of this work, Muslims or Heretics: My Camera Can
Lie (2004) was a film about multiple audiences. His writings include “Islamic Roots of Hip-Hop” in Sound
Unbound (MIT Press, 1998), “Adman Blues Become Artist Liberation” in Indian Highway (Serpentine Gallery,
2008), “Everybody Wants To Be Singapore” in Carlos Motta's La Buena Vida (Art in General, 2008), and

“Collectives in Atomised Time”, with Doug Ashford (Idensitat, 2009). <www.shobak.org>
Nandini Sundar is Professor of Sociology, Delhi School of Economics, Delhi University, and Co-editor,
Contributions to Indian Sociology. Her publications include Subalterns and Sovereigns: An Anthropological
History of Bastar (2nd ed. OUP, 2007), published in Hindi as Gunda Dhur Ki Talash Mein (Penguin 2009),
and Branching Out: Joint Forest Management in India (OUP, 2001). She is editor of Legal Grounds: Natural
Resources, Identity and the Law in Jharkhand (OUP, 2009) and also co-editor of Anthropology in the East:
The Founders of Indian Sociology and Anthropology (Permanent Black, 2007), and A New Moral Economy for
India's Forests: Discourses of Community and Participation (Sage Publications, 1999). Her current teaching
and research interests include citizenship, war and counterinsurgency in South Asia, indigenous identity and
politics in India, and the sociology of law and inequality. <nandinisundar@yahoo.com>

Nanna Heidenreich works with film/video on various levels, mainly within the context of Arsenal – Institute for
Film and Video Art (www.arsenal-berlin.de), specifically focussing on experimental cinema and video art. She
was part of the curatorial team for the programme, Forum Expanded, at the International Film Festival Berlin.
Her focus areas in her research, teaching, writing and curating include: migration, theories of racism, visual
culture and queer cinema. She is also part of the anti-racism network, Kanak Attak
www.kanak-attak.de) <nn@kanak-attak.de>
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Nicole Wolf researches, writes, teaches and occasionally curates with moving images, mainly with documentary
and experimental work, and with a specific focus on the contextual productions of the political and the
public. She has a particular interest in the South Asian documentary and the varied histories and presents
of international aesthetic alliances. She currently teaching at the Visual Cultures Department of Goldsmiths
College in London. <nicole.wolf0@googlemail.com>

Nupur Jain is currently associated with Sarai-CSDS, New Delhi, and is writing a biography of the multiplex in
India. She has worked for four years in the Bombay film industry as a freelance writer/assistant director on
film, documentary and advertising projects. In 2008, she co-organised the DNA Jaipur Film Festival. She is
also associated with Jawahar Kala Kendra, Jaipur, holding film screenings. <nupurjn@gmail.com>

Padam Sherman has an M.A. in Public Administration and a Bachelor's in Library Science. A regular contributor
to travel magazines, Padam is also part of a group of photographs at www.imi.in. His photography ranges
from travel to street art. <shermanpadamjpr@gmail.com>

Priya Sen is an artist and filmmaker based in New Delhi. She works in the Media Lab and the Cybermohalla
project at Sarai-CSDS. She is currently on an artist residency at Gasworks, London. <priya@sarai.net>

Rahul Govind was educated in Yangon and Delhi. Completing his undergraduate and Master's degrees from
St. Stephen's College, Delhi University, he went on to do his Ph.D. at Columbia University, New York (2008),
after which he spent a year as a Visiting Associate Fellow at the CSDS (2008-09). He is at present Assistant
Professor at the History Department, Delhi University. <govind.rahul@gmail.com>

Rahul Mukherjee is a graduate student in the Department of Film and Media Studies at the University
of California, Santa Barbara. His research interests involve looking at alternative media and new social
movements, and national cinemas and media citizenship studies. Rahul's academic preoccupations often
meander into imaginings about the media's role with(in) alternative futures for/of politics and technology.
<mukherjee.rahul@gmail.com>

Raqs Media Collective (Jeebesh Bagchi, Monica Narula and Shuddhabrata Sengupta) has been
variously described as artists, media practitioners, curators, editors and catalysts of cultural processes.
Their work, which has been exhibited widely in major international spaces and events, locates them at the
intersections of contemporary art, historical enquiry, philosophical speculation, research and theory – often
taking the form of installations, offline and online media objects, performances and encounters. They live and
work in Delhi, based at Sarai, the Centre for the Study of Developing Societies, an initiative they co-founded
in 2000. <raqs@sarai.net>

Roberto Cavallini is a writer and Ph.D. candidate in Visual Cultures at Goldsmiths, University of London. His
research interests include the works of Derrida, Arendt, Bataille and Blanchot and the films and poetry of Pier
Paolo Pasolini. He is coordinator of InC, a research group in continental philosophy at Goldsmiths, and is a
member of the organisational team of Reloading Images, a research network for the arts. As an independent
curator, his projects have taken place in Venice, Bologna, Spain (Waste Art Biennial), Damascus, Istanbul and
Tangiers. <rcavallini@gmail.com>

304 / Sarai Reader 08 : Fear

Sandhya Devesan Nambiar is presently writing her doctoral thesis on Conceptualism at JNU. She has
worked on American Beat Poetry for her M.Phil. dissertation. She is a published poet and editor, and has
been associated with the Shastri Indo-Canadian Institute as well as with publishing concerns like Katha and
Sage. She has contributed to the book, Translating Power, published by Katha, with more works forthcoming.
<sandhya24.7@gmail.com>

Shuddhabrata Sengupta is an artist and writer with the Raqs Media Collective and one of the editors of the
Sarai Reader.

Shveta Sarda is a writer and translator based in Delhi. She has been working in Sarai-CSDS since 2001. Her
translations have appeared in the Sarai Readers and other publications. She is the translator of a collection
of writings about Delhi by Cybermohalla practioners, Trickster City, brought out by Penguin India (2010).
<shveta@sarai.net>

Slavoj Žižek is a philosopher and critical theorist working in the traditions of Hegelianism, Marxism and Lacanian
psychoanalysis. He has made contributions to political theory, film theory, and theoretical psychoanalysis.
Žižek is a senior researcher at the Institute of Sociology, University of Ljubljana, Slovenia, and a professor at
the European Graduate School. He is the founder and president of the Society for Theoretical Psychoanalysis,
Ljubljana. He has written several books, including The Invisible Reminder; The Sublime Object of Ideology;
The Plague of Fantasies; The Ticklish Subject ; In Defence of Lost Causes and On Violence.

Subuhi Jiwani is a writer and researcher based in Mumbai. She has a Master's in Media and Cultural Studies
from the Tata Institute of Social Sciences, Mumbai, and is currently pursuing a postgraduate diploma in Indian
Arts and Aesthetics at Jnanapravaha, Mumbai. She has worked as an arts journalist and critic, and writes
about the visual arts, theatre, film and poetry. <subuhi.jiwani@gmail.com>

Sukanya Ghosh is an artist and designer based in Kolkata. She has studied Animation Film Design from the
National Institute of Design, Ahmedabad after completing a B.F.A. in Painting from M. S. University, Baroda.
<skinnyghosh@gmail.com>

Svati P. Shah is an Assistant Professor of Women's, Gender and Sexuality Studies at the University of
Massachusetts at Amherst. Her book on sex work and migration in Mumbai's informal sector is being
published by Duke University Press. Her work on on the politics of sex work and sexuality has appeared
in academic and non-academic venues. Svati works with a number of feminist, queer and sex workers'
organisations in the US and in India. <svatipshah@gmail.com>

Zainab Bawa is a Ph.D. scholar at the Centre for the Study of Culture and Society, Bangalore, working
on politics and economy in contemporary Indian cities. She is associated with the India-South Africa (ISA)
comparative research project with the Centres de Sciences Humaines (CSH), New Delhi. She is currently
authoring a monograph on the history of Internet, Transparency and Politics in India with the Centre for
Internet and Society (CIS), Bangalore, and is also involved with a study of technology, communities and
participation with Servelots, Bangalore. <bawazainab79@gmail.com>
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Editorial Collective
Awadhendra Sharan is a historian and Fellow at the Centre for the Study of Developing Societies.

He is currently leading a project on Peri-Urban Interface and Sustainability of South Asian Cities, in
collaboration with the Institute for Development Studies, Sussex. <sharan@sarai.net>

Jeebesh Bagchi is an artist with the Raqs Media Collective, and one of the initiators of Sarai. He
coordinates the activities of Sarai’s Cybermohalla project in collaboration with Ankur, Delhi.
<jeebesh@sarai.net>

Monica Narula is an artist with the Raqs Media Collective, and one of the initiators of Sarai. She is the
coordinator of the Sarai Media Lab. <monica@sarai.net>

Ravi Sundaram is a Fellow of the Centre for the Study of Developing Societies, Delhi, and one of the

initiators of Sarai. He coordinates the The Social and Material Life of Media Piracy project at Sarai in
collaboration with the Alternative Law Forum, Bangalore. He is the author of Pirate Modernity: Media
Urbanism in Delhi (Routledge, 2009, London). <ravis@sarai.net>

Ravi S. Vasudevan is a Fellow of the Centre for the Study of Developing Societies, Delhi, and one of

the initiators of Sarai. He has edited Making Meaning in Indian Cinema (2000). He is the author of The
Melodramatic Public: Film Form and Spectatorship in Indian Cinema (Permanent Black, India, 2010)
<raviv@sarai.net>

Shuddhabrata Sengupta is an artist with the Raqs Media Collective, and one of the initiators of

Sarai. He writes regularly in kafila.org and the reader-list on contemporary media, politics and culture.
<shuddha@sarai.net>
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1. “The Cow Ate It Up” by Amitabh Kumar was made during a residency at Watermans Gallery, London, summer
2009
2. Jonathan Watkins’ essay “Bethlehem” was previously published in Pure Consciousness, a catalogue of an
exhibition by the artist On Kawara that was installed in kindergartens all over the world.
3. “Otondro Prohori : Guarding Who? Against What?”: Portions of this project were installed at Dhaka Shilpakala
Academy, with assistance from Zaid Islam, as part of Chobi Mela V (2009) curated by Drik/Shahidul Alam
4. “Graves: Buried Evidence from Kashmir” by Angana Chatterji et al. is a re-published version of Chapter 1
(“Graves”) of Buried Evidence : Unknown, Unmarked and Mass Graves in Indian-administered Kashmir – A
Preliminary Report, published by the International Peoples’ Tribunal on Human Rights and Justice in Indianadminstered Kashmir (IPTK)
5. “Police States, Anthropolgy and Human Rights” by Nandini Sundar is adapted from a text by her (with the same
title) that was posted on blogs and email discussion lists such as Kafila.org and the Reader List.
6. “Fear, Inequity and Time” by Raqs Media Collective is excerpted and adapted from an interview with Ashok
Mathur that appeared in Boot Print 3 (1), Summer 2009.
7. The interview with Slavoj Žižek was facilitated by Žižek’s publisher in india, Navayana Books, during a lecture
tour through India by Žižek in January, 2010
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