headlines scanned over cups of tea, roadside signboards, the windowpanes of
buses through which we glance out as we travel at varying speeds, walls
overlaid with posters and graffiti, or inscribed with hand painted signs
prohibiting them, postage stamp sheets purchased over counters that shut for
lunch, late night crime shows on TV screens, forms filled in during surveys and
broadsheets with some images from the city…We pass by these surfaces, miss
them, or glance at them momentarily. At other times we pause, look at them,
or look through them at the city. And sometimes we carry them with us even
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Different surfaces mediate our interactions with the city — newspaper

Sarai: (se-rai, sho-rai) n. (Hindi,
Urdu, Punjabi, Bengali, Turkish).
An enclosed space in a city, or
beside a highway, where
travellers and caravans can find
shelter, sustenance and
companionship; a tavern, a public
house; a meeting place; a
destination and a point of
departure; a place to rest in the
middle of a journey.

after we have moved on, as that which is remembered. They become a part of
our personal archive of the city.

It seems to us that there is a relationship between looking at the city, glancing
at it as we pass by and acts of creation, which knits us all together. For is it not
that what one person misses is alive in another person's memories, and that
which someone relays, narrates, recalls and shares, becomes part of what
someone else encounters, discovers and remembers.

We hope, through this broadsheet, and others like and unlike it, and through a
diversity of forms which take different routes and travel with different
velocities, to weave our way into the dense fabric of remembering and
forgetting which binds us across all our cities. In the process we hope to build a
"repository of remembering and reminding" — a common pool which everyone is
invited to add to and take from; another surface (like a blog on a computer
screen) that mediates us and the city.

You are invited. Watch this space, and write to us at broadsheet@sarai.net

Sarai is a programme of the
Centre for the Study of
Developing Societies, Delhi.
It is a space for research,
creative practice and dialogue
about contemporary media
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Since 1960, there have been high floods in the Yamuna river in 1967, 1971, 1975, 1976, 1978, 1988, 1995 and 1998. Of these, the flood of 1978 has been the highest recorded in the available history of the city — 207.49 m on 5th and 6th September 1978, with a
discharge of 7175 cumecs (2,53,350 cusecs) of water. Large areas of several colonies were submerged under deep water; lives were lost and thousands of people rendered homeless; bunds reached breaking point, but were saved by raising their height in certain reaches
with bags filled with earth. It has been observed in recent years that the water levels in Delhi for lesser magnitudes of flow are higher than in the past. The next "high flood" in the Yamuna could have very serious consequences for the nation's capital area.

